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EDITOR'S FOREWOR D

The Gree k Traged y i n Ne w Translations i s based o n the convictio n
that poet s lik e Aeschylus , Sophocles , an d Euripide s ca n onl y b e
properly rendere d b y translator s wh o are themselve s poets . Scholar s
may, i t i s true, produce usefu l an d perceptive versions. But our mos t
urgent presen t nee d i s for a re-creation of these plays—as though they
had been written, freshly an d greatly, by masters fully at home in th e
English of our own times. Unless the translato r i s a poet, his original
is likely to reach us in crippled form : deprived of the powe r and perti -
nence i t must have if it i s to speak to u s of what i s permanent i n th e
Greek. Bu t poetry i s not enough; the translato r must obviously know
what he i s doing, or he i s bound t o do it badly. Clearly, fe w contem-
porary poet s posses s enoug h Gree k t o undertak e th e comple x an d
formidable task of transplanting a Gree k pla y without also "colonial-
izing" i t o r stripping i t o f its deep cultura l difference, it s remotenes s
from us . And that mean s depriving the pla y of that crucia l othernes s
of Greek experience—a quality no less valuable to us than its closeness.
Collaboration betwee n schola r an d poe t i s therefor e th e essentia l
operating principl e o f the series . In fortunat e cases schola r an d poe t
co-exist; elsewhere we have teamed able poets and scholars in an effor t
to supply , through affinit y an d intimat e collaboration, th e necessar y
combination of skills.

An effor t ha s been mad e t o provid e the genera l reade r o r studen t
with first-rat e critica l introductions , clea r exposition s o f translators '
principles, commentar y on difficul t passages , ampl e stag e directions ,
and glossarie s of mythical and geographica l terms encountere d i n th e
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E D I T O R ' S F O R E W O R D

plays. Our purpos e throughou t ha s been t o mak e the readin g o f th e
plays a s vivid as possible. Bu t ou r poet s hav e constantl y trie d t o re -
member tha t they were translating pJays—plays meant t o be produced ,
in language that actor s coul d speak , naturall y and wit h dignity . Th e
poetry aims at bein g dramatic poetry an d realizin g itself in word s and
actions that are both speakable and playable .

Finally, th e reade r shoul d perhap s b e awar e tha t n o pain s hav e
been spare d i n orde r tha t th e "minor " play s should be translate d a s
carefully an d brilliantl y a s th e acknowledge d masterpieces . Fo r th e
Greek Traged y i n Ne w Translations aim s t o be , i n th e fulles t sense ,
new. If we need vigorou s new poetic versions , we also need t o se e th e
plays with fresh eyes , to reassess the plays for ourselves, in terms of our
own needs. This means translations that liberat e u s from th e canon s
of a n earlie r ag e becaus e th e translator s hav e recognized , an d dis -
covered, i n ofte n neglecte d works , the perception s an d wisdo m tha t
make these works ours and necessar y to us.

A NOTE ON THE SERIE S FORMA T

If onl y fo r th e illusio n o f coherence , a  serie s o f thirty-thre e Gree k
plays require s a consistent format . Different translators , eac h wit h hi s
individual voice , canno t possibl y develo p th e sens e of a single coher-
ent styl e fo r each o f th e thre e tragedians ; nor eve n th e illusio n that ,
despite thei r differences , th e tragedians share a common set of conven-
tions and a  generic, o r period, style . But the y can at least shar e a com-
mon approac h t o orthograph y and a  commo n vocabular y of conven-
tions.

i. Spellin g of Greek Names
Adherence t o th e ol d conventio n whereb y Gree k name s wer e firs t
Latinized befor e bein g house d i n Englis h i s graduall y disappearing.
We ar e now clearl y moving away fro m Latinizatio n an d towar d pre -
cise transliteration. Th e brea k wit h tradition ma y be regrettable , bu t
there is much to be said for hearing and seeing Greek name s as though
they were both Greek an d new, instead o f Roman o r neo-classical im -
portations. W e canno t o f course se e them a s wholly new. Fo r bette r
or worse certain name s and myth s are too deepl y roote d i n ou r litera-
ture and thought to be dislodged. To speak of "Helene" and "Hekabe"
would b e n o les s pedanti c an d absur d tha n t o writ e "Aischylos" o r
"Platon" o r "Thoukydides. " Ther e ar e o f cours e borderlin e cases .
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E D I T O R ' S F O R E W O R D

"Jocasta" (a s opposed t o "lokaste" ) i s not a  majo r mythica l figure in
her ow n right ; he r familiarit y i n he r Lati n for m i s a functio n o f th e
fame of  Sophocles ' pla y as the traged y par excellence . And  as  tourists
we go to Delphi , not Delphoi . The precisel y transliterated for m ma y
be pedanticall y "right, " bu t th e pedantr y goe s agains t th e grai n of
cultural habit and actual usage.

As a general rule, w e have therefore adopted a  "mixed" orthography
according t o th e principle s suggeste d above . When a  nam e has been
firmly housed i n Englis h (admittedl y th e questio n o f domesticatio n
is ofte n moot) , th e traditiona l spellin g ha s bee n kept . Otherwis e
names have been transliterated . Throughout th e serie s the -o s termina
tion of masculine names has been adopted , and Gree k diphthong s (a s
in Iphigeneia ) hav e normally been retained . We canno t expec t com-
plete agreemen t fro m reader s (o r fro m translators , fo r tha t matter )
about borderlin e cases . Bu t w e want a t leas t t o mak e the operativ e
principle clear : to walk a narrow line between orthographica l extremes
in th e hop e o f keeping wha t shoul d not , i f possible , be lost ; an d re -
freshing, i n howeve r tenuou s a  way , th e specifi c soun d an d name -
boundedness of Greek experience.

2. Stag e direction s
The ancien t manuscript s of the Gree k play s do not suppl y stage direc-
tions (thoug h th e ancien t commentator s ofte n provid e information
relevant t o staging , delivery, "blocking," etc.). Hence stag e direction s
must b e inferre d fro m word s an d situation s an d ou r knowledg e o f
Greek theatrica l conventions . A t bes t thi s i s a  ticklish an d uncertai n
procedure. But i t is surely preferable that good stage directions should
be provide d b y the translato r than tha t th e reade r shoul d b e lef t t o
his own devices in visualizing action, gesture, and spectacle . Obviously
the direction s supplie d should b e both spar e and defensible . Ancien t
tragedy was austere and "distanced " b y means of masks , which means
that th e reade r mus t no t expec t th e detaile d intimac y ("H e shrug s
and turn s wearil y away, " "Sh e speak s wit h deliberat e slowness , a s
though t o emphasize the point," etc.) whic h characterizes stage direc-
tions i n moder n naturalisti c drama. Becaus e Gree k dram a i s highly
rhetorical an d stylized , th e translato r know s that hi s word s must d o
the rea l work of inflection and nuance . Therefore every effort ha s been
made t o suppl y th e visua l an d tona l sens e require d by a given scen e
and th e reader' s (o r actor's ) putativ e unfamiliarit y wit h th e ancien t
conventions.
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3. Numberin g of lines.
For the convenience of the reade r who may wish to check th e Englis h
against th e Gree k tex t o r vic e versa , the line s hav e been numbere d
according to both the Greek tex t and the translation . The lines of th e
English translation have been numbere d in multiples of ten, and thes e
numbers hav e bee n se t i n th e right-han d margin . Th e (inclusive )
Greek numeratio n will be found brackete d at the top of the page . Th e
reader wil l doubtles s not e tha t i n man y play s the Englis h line s out -
number th e Greek , bu t h e shoul d no t therefor e conclud e tha t th e
translator ha s bee n undul y prolix . I n mos t case s th e reaso n i s sim -
ply tha t th e translato r ha s adopte d th e free-flowin g norm s o f mod -
ern Anglo-America n prosody, wit h it s brief , breath - an d emphasis -
determined lines , an d it s habit o f indicating cadence an d caesura s by
line lengt h an d settin g rathe r tha n b y conventiona l punctuation .
Other translator s hav e preferre d four-bea t o r five-bea t lines , an d i n
these cases Greek and English numerations will tend to converge.

4. Notes  an d Glossary
In addition t o the Introduction , each pla y has been supplemente d b y
Notes (identifie d by the lin e numbers of the translation ) an d a  Glos -
sary. Th e Note s ar e mean t t o suppl y informatio n whic h th e trans -
lators dee m importan t t o th e interpretatio n o f a  passage ; the y als o
afford th e translato r an opportunit y t o justif y wha t h e ha s done. Th e
Glossary is intended to spar e the reade r the troubl e o f going elsewher e
to look up  mythical or  geographical terms . The entrie s are  not mean t
to b e comprehensive ; whe n a  fulle r explanatio n i s needed, i t wil l b e
found in the Notes .

ABOUT TH E TRANSLATIO N

Richard Emi l Braun , one of America's most promisin g younger poets,
is the autho r of three volume s of verse: Children Passing (1962) , Bad
Land (1971) , an d Foreclosur e (1972) . H e i s als o a  distinguishe d
scholar wh o i s now professo r o f Classic s a t the'Universit y o f Alberta.
Besides thi s versio n o f Sophocles ' Antigone , Brau n has don e transla -
tions fro m th e Gree k o f Theocritos and Heronda s and fro m th e Lati n
of Catullus, Horace, Propertius , and Ausonius.

The professiona l skil l o f Braun' s poetr y an d th e authorit y o f hi s
scholarship wil l be immediatel y visible . If the dictio n o f his Antigon e
is appropriatel y muscula r and flexible , th e dialogu e i s rendered b y a
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syntax that i s often colloquiall y staccat o (a s a play o f angr y an d op -
posed will s requires) bu t als o capable o f great force an d dignity . Th e
great Sophoclea n lyric s require poetry o f a  quit e unusua l order—sus -
tained bu t unobtrusiv e thought, exceptiona l musica l control—an d i t
is har d t o imagin e Braun' s lyrics being bettered . Behin d thi s profes -
sional handling of Sophocles ' languag e and texture lie s a  cool critica l
intelligence an d a  fres h an d coheren t interpretatio n o f th e play .
Finally, observan t readers will note Braun's scrupulous responsivenes s
to Sophocles ' structural symmetries and dramati c delineation o f char-
acter—the famil y resemblanc e between Antigon e and Kreon , the ami -
ably circuitous narration of the terrifie d Sentry , and the final pathos of
Kreon.

It i s an impressiv e achievement. Her e w e have an Antigon e whic h
possesses rea l poeti c an d dramati c power ; whic h i s no t marre d b y
sentimental interpretation ; a  grea t Gree k pla y whic h ha s no t bee n
simplified an d archaize d or , worse , modernize d int o spuriou s rele -
vance. Th e achievemen t matters . Fo r i f we primitivize Sophocle s i n
order t o mak e him relevan t t o ourselves , w e cu t ourselve s of f fro m
what he has to teach us , from skill s we do not have, o r are now losing ,
or need t o refresh. It i s to Braun' s credit tha t he has avoided the pit -
falls o f relevanc e an d th e newl y fashionabl e primitivism o f scholar s
(who are too often unawar e that primitive thought i s not simpl e bu t
astonishingly complex). Here, I  suggest, we have that rar e good thing ,
a trul y tragi c Antigone—no t a  traged y o f principles , bu t o f huma n
beings caught i n th e gri p of principles which threaten t o mai m their
humanity and defea t eve n the hig h courag e of asserting principle s i n
the first place.

Braun's Antigone, lik e Sophocles' , i s both beautifu l and right ; bu t
she is also hard and , at times , unloving . For Brau n understand s tha t
this i s a matter o f dramatic process. Ste p b y step , h e show s how An-
tigone, b y opposin g Ismen e an d Kreon , become s hardened , concen -
trated o n fulfillin g th e superhuma n demands o f the lov e sh e asserts .
So too we see how his Kreon evolves, becoming hi s own, and his city's ,
worst enem y in hi s effor t t o protec t i t fro m thos e h e think s wil l de-
stroy it . Bu t abov e all Brau n succeed s in re-creating the fundamenta l
symmetry an d iron y o f Sophocles ' design : th e terribl e reciprocit y of
human existence, in which those doome d to division by condition an d
character come to accomplish, on themselves an d one another, a tragic
and recurrent fate .

Lincoln, Vermon t Willia m Arrowsmit h
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INTRODUCTION

I AUTHO R AN D BACKGROUND

It seem s tha t i n March , 44 1 B.C. , the Antigon e mad e Sophocle s fa -
mous. Th e poet , fifty-five years old , had no w produce d thirty-tw o
plays; becaus e o f thi s one , tradition relates , th e peopl e o f Athen s
elected him, the nex t year, to high office . W e hea r he shared th e com
mand of the second fleet sent to Samos.

When th e peopl e o f Samo s faile d t o suppor t th e governmen t jus t
established fo r the m b y fort y Athenia n ships , Athen s sen t a  flee t o f
sixty ship s t o restor e democrac y an d remov e th e rebels . Th e Aegea n
then was an Athenian sea . Pericles , th e grea t political leade r an d advo
cate of firm alliance, wa s first in command.

Pericles' political , an d Sophocles ' poetic , authorit y ha d grow n dur-
ing Athens ' expansion . Sophocles ha d bee n a  close frien d o f the con-
servative Kimon, Pericles' chie f politica l rival , who died i n 449. Before
his successfu l presentatio n o f Antigone , Sophocle s ha d becom e Peri -
cles' friend.

In 444 , when th e Athenia n peopl e chos e Pericle s a s thei r leader ,
they demande d greatness : democrac y combine d wit h imperialism .
Periclean democrac y meant fre e speech , fre e association , and ope n ac -
cess to power limited by law; for, assuming that intelligence i s born i n
all, la w create d b y al l i s th e bes t ruler . Imperialism—t o whic h th e
Samian Wa r i s to b e referred—mean t wealth , th e powe r t o enjoy . If ,
moreover, enjoyment i s itself a  kind o f power , i t to o mus t b e limite d
by law: the la w which define s enjoymen t is beauty. Freedom , justice,
and beauty are the component s o f greatness which th e Athenian s ha d
chosen fo r themselve s whe n the y grante d firs t literar y acclaim, an d
then imperial duty, to Sophocles .

Sophocles an d hi s fellow-citizens chose t o wide n democracy  and ex-
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I N T R O D U C T I O N

tend imperialism . The alternativ e fo r the east-Gree k people s was oli-
garchy an d Sparta n influence . This choice—whic h th e Samian s trie d
to mak e fo r themselves—involve d les s exploitation , bu t fa r mor e re -
pression. Th e inhabitant s o f oligarchi c state s lacke d freedo m and ,
often, beauty; instead, the principl e o f justice was rationalized by thei r
apologists, who broadly used term s such as "order" and "stability," in
which the y claime d t o fin d th e essenc e o f goo d rule . I n thi s worl d
climate, i t i s not surprisin g tha t th e Athenian s wished th e autho r o f
Antigone t o hol d militar y office . A  man wh o wa s so skilled wa s also
wise. Sophocle s migh t b e expecte d t o judg e rightly an d gover n wel l
should th e carg o of fre e society , lega l limits, an d th e acquisitiv e and
aesthetic instincts shift and clash in the waves of crisis.

The fe w details o f Sophocles ' lif e tha t traditio n provide s combin e
in brie f glimpses . Sophocles , fo r instance , mus t hav e know n Anaxa-
goras an d Herodotos ; bu t ho w h e affecte d them , o r the y him , i s ob-
scure. Th e sub-them e o f custo m vs . natur e (nomos-physis ) i n th e
Antigone indicate s that Sophocle s wa s acquainted wit h contemporar y
sophistic teaching , bu t doe s no t sho w what stand , i f any , h e too k i n
this debate . A n anecdot e tell s ho w once , durin g the Samia n affai r o f
440, Pericle s scolde d th e poe t fo r showin g more interes t i n a  certai n
boy than i n his war duties. Then again, in old age, we hear, Sophocle s
praised hi s impotence , likenin g himself to a  slave who had a t las t es-
caped fro m a  maniaca l master . Finally , ther e i s the tal e tha t i n 420 ,
when Asclepiu s was brought t o Athen s t o purif y th e city , Sophocle s
kept th e go d in his own house unti l a  temple wa s built. Fro m this , i t
appears likely that Sophocle s wa s an office r o f the cul t o f Asclepius. I t
is difficul t no t t o believ e tha t th e autho r o f Antigon e wa s trul y a
healer.

With th e Antigone , Sophocle s bega n wor k o n materia l tha t inter -
ested hi m fo r th e res t o f his life . A  doze n year s later—perhaps i n th e
plague yea r 429, th e yea r o f Pericles ' death—h e staged Oedipu s Rex .
His las t play , Oedipu s a t Kolonos , ma y have busied hi m u p t o tha t
day in 406/5 when, it is said, as he recite d fro m th e Antigon e to som e
friends, Sophocles died .

II INTERPRETATIO N OF THE PLA Y

In considerin g the Antigone , th e reade r should b e awar e of three re -
strictions: first , that th e pla y i s our mai n source fo r it s story ; second ,
that th e Oedipu s Re x an d Kolonos , writte n a t wid e interval s long
after, canno t be used safely to criticize events or characters i n the earl y
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work; an d third , tha t Sophocle s wa s not Aristotle' s pupil . Th e firs t
stricture force s u s to concentrat e attentio n o n th e tex t itself , withou t
precluding compariso n wit h th e Theban legends;1 the secon d free s u s
from compariso n i n anticipation . (I f I  were concerned primaril y with
the later plays , I should star t wit h Antigone.) Th e dange r of Aristote-
lian criticis m lie s not onl y in its anachronism but i n a  basic confusio n
as to the purpos e of poetry. Eve n wer e we more secur e in ou r assump-
tions concerning Aristotle' s ow n meaning , w e could no t understan d
Sophocles bette r fo r this . W e woul d be , a t best , seein g th e poe t
through th e eye s of one of his spiritual great-great-grandchildren, a less
rewarding discipline, probably , than t o regard him fro m ou r own view-
point. Worse , we could b e confinin g ou r judgmen t o f poetr y t o th e
requirements o f a n irrelevan t mora l philosophy . Sophocle s a s poe t
showed wha t he believed t o be actual. In Antigone , h e presente d th e
fall o f the jus t and th e evi l consequences of good acts.  The Antigon e
doubtless disguste d Aristotle (Poetics , 1452^4-6).

Until ne w evidence appears , one mus t presum e tha t Sophocle s in -
vented man y event s i n th e stor y o f hi s Antigone : ( i ) th e for m o f
Kreon's decree ; (2 ) th e quarrel s betwee n Antigon e an d Ismene ; (3 )
the doubl e buria l of Polyneices b y Antigone and th e fina l cremation -
burial b y Kreon ; (4 ) th e lov e o f Antigone an d Haimon ; (5 ) th e en -
tombment o f Antigone ; (6 ) Teiresias ' interventio n an d Kreon' s
change o f mind ; an d (7 ) th e suicide s o f Antigone , Haimon , an d
Eurydice.

Some of these invention s pose problems: What is the poeti c o r dra-
matic purpose of the doubl e burial ? Why i s the love story introduce d
at all, and the n mad e known only when th e actio n i s nearly half over?
Why i s Kreon made , contrary t o instructions , t o bury Polyneices first
and the n proceed, too late, to try to sav e Antigone? I s Eurydice intro-
duced merel y to ad d t o Kreon' s sorrow ? These are some o f the ques-
tions that nee d to be answered chiefly fro m interna l evidence.

The difficultie s o f th e Antigon e ar e du e i n larg e par t t o themati c
complexity; thi s i n tur n i s du e t o variet y of vision , o r duplicatio n of
viewpoint, partly inheren t in the subject , then intricatel y schematized
in treatment .

The Theba n myth s are stories of royal families. Suc h storie s are, on
the surfac e a t least , necessaril y split int o publi c an d domesti c facts .
This doubl e aspec t o f th e activitie s o f it s character s i s obviously im-
portant i n the Antigone . Bu t here too i t i s well to remembe r that th e
Athenians believe d th e city-stat e was base d o n kinship . Th e poet' s
i. Se e Appendix, pp . 95-98, where these legends ar e detailed.
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vision i s divide d agai n whe n h e interpret s legen d fo r hi s contem -
poraries. Sophocles deliberatel y anachronize s when Kreo n is addressed
as a n Homeri c king , an d answer s democratic argument s lik e a n oli -
garch, while deporting himself like a tyrant.

Another complicatin g facto r i s the purel y dramati c splittin g o f vi-
sion betwee n audienc e an d a  variet y o f speakers.  The character s d o
not merel y act; fa r more, the y commen t o n action , criticiz e motives ,
and judg e ideas; all these mora l utterances are astute or foolish , crud e
or gentle, intentionally or accidentally ironic, just as the author wishes.
The visio n of each characte r is limited i n suc h a  way as to enabl e th e
audience, wit h it s wide r perspective , t o compare , criticize , an d grad -
ually assembl e a  composit e vision . This audienc e i s a viewpoint ; lik e
the characters , i t i s a  par t o f th e author' s imagination . Sophocles '
meaning exist s in th e ensembl e o f characters as it affect s a n audienc e
of the Periclean age, which now, as then, exists in the imagination .

Despite it s doubling s o f vision , th e pla y i s extraordinarily moving.
Its humanity is never frozen int o symbol. It ma y be taken a s tribute t o
the succes s of the Antigone that it has been foun d next to impossible ,
by thos e wh o stud y th e play , no t t o describ e th e character s a s rea l
people.

Assuming the originalit y of much of the stor y of Antigone, w e can see
that know n portions o f Theba n myt h ma y hav e bee n prototype s o f
the play' s persons, events , and themes , an d that these could hav e ha d
clear relevance to the 440 5 B.C. as well as to general human nature.

Kadmos stone d "sow n men " (Spartoi ) an d s o incited the m t o fra-
ternal war . Lyko s imprisone d Antiope . I  thin k i t no t unlikel y tha t
Kreon's decree (39-4 1 )2 and late r entombment o f Antigone (934-41 )
reflect thos e tw o bits of legend. On e remember s to o that Kreon , lik e
Kadmos, lose s hi s children , an d seem s als o t o abando n hi s throne .
Laios exposed his  son  Oedipus , tha t is  disowned and lef t him  to  die .
Kreon disown s Haimon (914 ) whe n h e call s hi m a  slave , an d effec -
tively sends him t o hi s death (918-21) . Lykos, like Kreon , wa s regent
before becomin g king . Kreon' s name—whic h ca n mea n nothin g bu t
"the ruler, " "th e regent"—i s provide d b y tradition ; Sophocle s take s
advantage of this, for Kreon's rule is, if legitimate, ignoble .

The figure s o f Amphio n an d Zetho s ar e als o relevan t t o th e An -
tigone. Th e brother s personif y the art s o f peac e an d o f war , respec -

2. Lin e reference s throughout , unles s otherwis e indicated , ar e t o m y Englis h
version.
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tively; and thi s dichotomy—certainl y a  vital one fo r Athenians o f 441
B.C. when th e pric e and reward s of empire were on th e scale s o f con -
science—is prominent throughou t Sophocles ' play . Again, the stor y of
Amphion's Argive wife Niob e is used directly to illuminat e the figure
of Antigone, wh o applies th e paralle l to herself (979-85) , then alludes
(1017-18) t o Argei a and Polyneices , i n who m w e may again se e th e
misfortune o f Amphion , destroye d b y hi s marriage . Th e fac t tha t
Polyneices' nam e make s him a  "fighte r in man y battles " an d a t th e
same time a "party in many quarrels" is noted by the Choru s (139-40 )
when the y reproac h him , i n retrospect , fo r bringin g war home fro m
Argos.

The name s Antigon e an d Haimo n als o see m par t o f th e receive d
legend. I t appear s tha t Sophocle s too k thei r meanin g seriously , for
he created a n Antigone who, "born t o oppose, " relies on innat e cour-
age in facin g tyranny , and h e devise d the manne r of Haimon' s death,
where "blood" is poured wastefully forth.

It is  not surprisin g that Teiresias appear s in the Antigone . Any im-
portant occurrenc e i n Thebe s migh t deman d th e us e o f propheti c
power; fo r an y suc h even t woul d probabl y attrac t th e attentio n o f
those gods whom the Thebans considered thei r own . In fact , th e god s
who figur e i n th e pla y ar e al l participant s in th e stor y o f Kadmos ,
where they appea r i n thi s order : Zeus , Apollo, Ares , Athena, Aphro-
dite, an d Dionysos . Wha t thes e god s d o and mea n i n th e Antigon e
will be considered shortly .

The Theba n legends , fro m whic h Antigon e wa s built , displa y a
double visio n of reality : action i s divine and human . Huma n action ,
as noted, i s subdivided into fact s o f publi c and o f private life. I n th e
human an d publi c aspect s ther e i s specia l relevanc e to th e 440 5 B..
Here to o th e viewpoin t is split . A n Athenia n migh t enjo y bein g re -
minded o f ancient enmity between Boeotian s and Peloponnesians . I t
is interesting , i n thi s regard , tha t Sophocle s doe s no t presuppos e or
prepare the Atti c tal e of Theseus' interventio n in Thebes and enforce -
ment o f burial o f the Argiv e wa r dead. (Teiresia s seems to allud e t o
this possibility i n 1170- 7 and 1257-9 . Kreon, however, does in fac t bury
Polyneices, an d s o remove s th e motiv e fo r Theseus ' famou s settle -
ment.) Sophocle s suppresse s a  flatterin g tal e an d eliminate s Theseus
as a potential her o ex machina. His intention in so doing is surely tha t
he wante d his Thebes to represen t more than th e Thebe s o f history,
and it s peopl e t o struggl e wit h problem s whic h n o cleve r intrude r
could solve simply. Here are no tricks of popular appeal.

The Thebe s o f Antigon e i s an image  of th e city-state . As such, i t
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must sho w som e publi c fact s o f importanc e t o Periclea n Athenians :
these fact s ar e ideas in conflict . Kreon (809-18 ) expound s a tyrannical
and oligarchic , Haimo n (837-62 ) a  democrati c view o f law and lead -
ership. Th e combinin g o f tyrannical and oligarchi c in Kreo n i s a pe-
culiar pairin g o f different , thoug h logicall y compatible , concept s o f
government; thoug h fe w oligarchs would have admitted th e compati -
bility, many democrats might insis t upon it . Kreon' s laws are his own;
the principl e behin d the m i s obedience t o power , thei r allege d pur-
pose i s stability, thei r apparen t motive power-hunger . Haimon's prin -
ciple i s reason , hi s motiv e lov e fo r Antigone . Haimon , democracy ,
Eros; Kreon, autocracy, Ares—the diagram has appeal. Kreon is a mili-
tary leader wh o i s not governe d by civi l norms. An Athenian general ,
however, had to render an account of his acts to the people. Athenians
associated la w wit h freedo m fro m autocrati c rule ; laws , t o Pericles ,
were the enactments of the majorit y of citizens duly assembled.

In thi s play , Antigone obeys a  law which th e citizens , a s a whole ,
approve. I n orde r t o d o so , she mus t di e unde r Kreon' s edict . (I t i s
important to recal l that in Aeschylus' Seven Agains t Thebes—the only
extant traged y on thi s them e befor e the Antigone—i t i s a democrati -
cally vote d interdic t whic h denie s buria l t o Polyneices , thoug h
without specifyin g a  penalty fo r disobedience.) Antigon e suffer s wha t
any individua l risks who assert s freedo m unde r tyranny, or individual-
ism agains t pressure to conform . For thi s ac t o f publi c heroism , he r
motive i s domestic. Neve r does she giv e a politica l explanatio n of he r
deed; on the contrary , fro m th e star t sh e assumes it i s her hereditar y
duty t o bur y Polyneices, and i t i s from inherite d courag e that sh e ex-
pects t o gai n th e strengt h require d fo r th e tas k (42-4) . Antigone' s
public virtue is the produc t of personal loyalty.

Kreon, b y contrast , turn s fro m politica l t o domesti c tyranny , then
justifies th e first with analogie s to th e second . Declarin g (222-3 ) th e
worthlessness o f anyon e wh o "cherishe s a n individua l beyon d hi s
homeland," he denies his nephew burial . Then, refusing to pardon hi s
niece, his son' s fiancee, Antigone , h e claim s (798-807 ) tha t he mus t
kill her to preserve public orde r and to uphol d law , which he equate s
with th e rul e o f th e strong . A t present , Kreo n i s a  politica l tyrant ;
probably h e ha s lon g bee n a  domesti c one. By this time , a  moder n
audience migh t decid e tha t th e dichotomy—publi c an d private—i s
more apparen t tha n real . Th e tw o aspect s appea r inseparabl e an d in -
teractive. Athenian s woul d hav e ha d n o doubt : thei r city-stat e wa s
assumed to be fundamentally a kinship unit.

Not unrelate d to th e them e o f autocracy and freedo m is that other
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duality, divine and human . The Theba n legends emphasiz e si x major
deities; the persons of the Antigone tend to interpre t on e another and
explain phenomen a wit h referenc e to thes e gods . Bot h Kreo n (224)
and Antigon e (550-1 ) assum e the approva l of Zeus; to Kreon , he rep -
resents power , t o Antigon e justice . Yet, Antigon e attributes he r fam-
ily's misfortunes to hi m (6-8) , and Kreo n blame s hi s rui n o n a n un -
named go d (1467 ; coul d h e be Eros?) . The Sentr y and Choru s (314 -
26, 350-1 ) assig n th e firs t buria l o f Polyneice s t o th e gods ; Kreo n
denies thi s categorically . Th e onlooke r i s convinced th e character s be-
lieve wha t the y sa y when the y sa y it, bu t canno t tel l whic h amon g
them is right. The god s are unreliable, thei r rol e ambiguous. Teiresias ,
presumably representin g Zeu s an d Apollo , appear s to o lat e t o aver t
disaster: i f the god s d o no t clearl y interven e there , on e doubt s tha t
they intervene d a t th e beginning . Th e Choru s twic e (firs t an d fift h
stasima) pra y to Dionyso s in vain. Eurydice is prevented fro m seekin g
Athena's aid (1363-7) .

There remain Are s and Aphrodite . These are, in Antigone , a t leas t
as much symbols , Wa r an d Love , as gods; bu t ther e is no doubt they
are personall y activ e i n th e play . Whe n on e thinks , first , tha t th e
daughter o f these tw o wa s Harmonia (Kadmos ' wif e i n th e legend) ,
and the n hear s the centra l od e (942-57 ) wher e Lov e "conquers " and
drives me n mad , th e differenc e betwee n Lov e and Wa r seem s justl y
minimized b y the Chorus ; on e i s tempted t o se e the tw o a s a  pair .
Love, whic h inspire d Haimo n t o spea k o n behal f o f Antigone , an d
had prompte d Antigon e t o heroi c action , als o cause d thei r deaths .
Love seems no less a destroyer than War .

But this mus t be nonsense; and, before the pla y ends, i t appears so.
Love i s blamed b y th e Choru s whil e Kreo n rules . Tha t is , the ver y
conditions o f the pla y which make it a  tragedy are abnormal. I t i s not
normal to deny anyone burial, one's nephew stil l less, or to bury one's
niece, o r anyone , alive . Neithe r i s i t norma l fo r Lov e t o destroy , or
for Wa r onl y t o rescue . I n th e parados , th e Choru s than k Are s for
Ares will return as a destroyer. Kreon is to blame. H e knows Ares well,
saving Thebes; but Thebe s has not been saved . "Harmony" i s absent,
but Aphrodite  no t a t all , and so separates them . He expose s this igno-
rance whe n h e say s (703 ) tha t i t make s n o differenc e wh o marrie s
whom. Hi s thoughts , a s his manne r of speech shows , are ful l o f Ares;
his conception o f government i s militaristic, "Spartan," one is tempte d
to say . Kreon made Love seem, to the Chorus , the sam e as War. Th e
gods, here, seem indifferently to  be force s which affec t men , and  form s
of human feeling and action.
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Human and divine , like public and private , may be the dua l image s o f
an integra l object . Th e Antigon e display s schematic pairin g an d an -
tithesis in structura l detai l a s well a s in idea . Th e Theba n myth s ar e
well suite d t o doubl e vision , to curiou s couplings, and t o divisio n of
natural pairs . Mino s an d Rhadamanthys , Zetho s an d Amphion , th e
metamorphoses o f Teiresias—eac h a  two-in-on e relation o f a  differen t
sort—suggest eve n mor e complicate d relationship s within th e legen d
at the point where Antigone begins .

Eteokles an d Polyneices , and thei r sisters , Antigone an d Ismene , ar e
children o f Oedipu s an d hi s mothe r Jocasta ; th e tw o pair s ar e th e
brothers an d sister s of Oedipus , thei r father , an d th e grandchildre n of
their mothe r Jocasta . The tw o boys have been sundere d i n rivalr y fo r
power, and hav e killed eac h othe r i n singl e combat. Kreon , by decree,
has sen t Eteokle s t o th e Underworl d an d kep t Polyneice s i n th e
upper air; the one , buried, is free, whil e the other,  left exposed , i s co-
fined. Similarly , during th e war , one o f Kreon' s tw o sons , Megareu s
(or Menoikios) , has died b y his own hand an d temporaril y save d th e
city; the other , Haimon , survives , but will , at th e en d o f the play , als o
die by suicide , after failin g t o sav e Antigone . When th e pla y begins ,
then, Antigone and Ismen e have been parte d fro m thei r brothers , an d
Haimon ha s been separate d fro m Megareus , by death, while Eteokle s
and Polyneices , unite d in dying, have been divided in death .

In the first scene, Antigone and Ismene quarrel and part. The Choru s
invoke Zeus , Ares , an d Dionysos . Kreo n enters , hear s o f th e firs t
burial o f Polyneices , an d accuse s an d dismisse s th e Sentry . Th e
Chorus sin g an od e about th e dua l natur e of mankind : like th e god s
in daring , but mortal ; an d possessin g equally grea t potentia l fo r evi l
and good .

Schematic pairin g continue s a s th e Sentr y return s t o repor t th e
second buria l and th e captur e o f Antigone . Th e secon d an d final dis-
missal o f th e Sentr y is followed b y a  secon d an d fina l brea k between
Antigone an d Ismene , bot h o f who m Kreo n consider s guilty . Th e
Chorus sin g abou t th e fal l o f me n an d th e eterna l powe r o f Zeus ,
concluding tha t whe n god s destro y a  ma n the y caus e him t o confus e
good an d bad, one for one. Next, Haimo n an d Kreo n talk . This is th e
center o f the play ; at the exac t cente r i s Kreon's clai m tha t obedienc e
to leader s save s men's live s in battle . Kreo n condemn s Antigon e an d
drives his son away. The Choru s sin g of Love under tw o aspects : gen-
tle and inescapable , a  playful conquero r and a n eterna l law . Antigone
also considers Lov e and Wa r a s she goes to her prison , comparing her-
self t o Niob e an d furthe r notin g tha t Polyneice s die d i n wa r becaus e
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of his marriag e in Argos, while because of this sh e must hersel f di e un-
married. The ensuin g ode alludes to the powe r o f Zeus and o f Diony -
sos, and the indifferenc e of Ares to human suffering .

The Teiresia s scen e als o is in two parts. The firs t par t mirror s both
the Sentry' s repor t o f th e firs t buria l an d Haimon' s intervie w wit h
Kreon. Lik e th e Sentry , Teiresia s i s accused o f takin g bribes , when ,
using arguments similar to Haimon' s i n the ple a fo r Antigone, he asks
Kreon t o bur y Polyneices . I n th e secon d hal f o f th e scene , Teiresia s
tells Kreon his crime is double .

The Choru s cal l upo n Dionyso s fo r the secon d an d las t time . Th e
Messenger, lik e the Sentr y a t hi s secon d entrance , find s th e Choru s
alone; then , jus t a s the Sentr y wa s joined by Kreo n (468) , th e Mes -
senger i s me t b y Eurydic e (1359) . H e tell s firs t o f th e cremation -
burial o f Polyneices , the n o f th e secon d an d fina l partin g o f Kreo n
and Haimon , tha t i s the deat h o f th e latter . H e conclude s tha t th e
dead ar e joine d together . Haimo n an d Antigon e ar e together , bu t
Polyneices an d Eteokles , Haimo n an d Megareu s too, ar e al l no w on
the sam e sid e o f the earth . Whe n Kreo n returns , Eurydice has died .
Kreon is led into the palace , where only Ismene remains.

The Antigon e seem s compounde d o f pair s whic h lif e sunders :
Eteokles an d Polyneices , Megareu s an d Haimon , Ismen e an d An -
tigone, Kreo n and Haimon, Antigon e and Haimon. The last , the mos t
vital pair , never meet during the play . This sombe r keynote—doome d
pairs—is sounde d b y Ismen e (56-72) : Oedipu s an d Jocast a begin th e
tale, and Kreo n ma y end i t with Ismen e an d Antigone . Partin g i s th e
doom lif e offers . Thi s i s th e dramati c lesson o f th e prologue , wher e
Antigone and Ismen e disagre e almost fro m th e start ; there is no hin t
of suc h a  brea k i n Aeschylus ' Seven—it  i s evidentl y Sophocles ' in -
vention.

Death, o n th e contrary , unites and reunites . This i s a fac t o f fait h
for Antigon e (1047-51 ) a s sh e face s death : sh e wil l joi n he r father ,
mother, brothers; thoug h sh e does not no w know it, her tomb will be
her weddin g chambe r (1436-7) . Those who di e are reconciled. Kreo n
and Ismene , who alone survive the actio n o f this play, remain separate
and solitary.

Why, i f deat h cancel s rifts , ca n lif e no t d o so ? Surely because , i n
the worl d o f th e Antigone , lov e i s absent fro m life . Kreo n i s respon-
sible. I t i s he wh o part s wha t shoul d b e inseparable . Th e Choru s re-
peatedly see , i n the play' s grim partings, the operatio n o f the curs e of
Laios, bu t attac h th e hereditar y guil t t o Antigone . Thi s i s doubtful .
The sam e old courtier s blame Love—i n th e thir d stasimon—fo r quar -
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rels. The tru e heir to Laios ' faul t i s Kreon. The curs e is nothing super-
natural, but rathe r a  repetition o f human evi l by a man too foolis h t o
mark the warnings of family history.

Laios firs t betraye d Pelops , kin g o f Argos , the n expose d hi s ow n
son, Oedipus ; i n s o doin g h e create d enmit y wit h th e Argives , an d
defiled hi s own home. Kreon , wh o ha d abette d Eteokles ' treacherou s
usurpation o f the Theba n throne , an d wh o allowed hi s son t o di e in
the cours e of the consequen t war , insulted dea d Polyneice s alon g with
the Argiv e dead, then disowne d hi s younger son and burie d hi s niec e
alive. Kreon chose two ways to Laios ' one, t o exacerbate Argive hostil-
ity, and five way s to violat e his ow n family' s sanctity. Kreo n i s Laios'
ape an d hi s exaggeration . Betraya l o f fait h an d disregar d o f famil y
bonds are the theme s o f Kreon's reign . Permeated wit h hate , lif e lacks
cohesiveness; the pola r opposit e o f life, th e anti-worl d of Hades, mus t
then contai n love.

The pla y begin s wit h a  burial , tha t o f Eteokles , an d a  denia l o f
burial t o Polyneice s (26-33) . The enc ^ 's similar : Kreo n burn s an d
buries Polyneice s (1386-97 ) an d open s Antigone' s tom b (1398-9 ;
though Haimon ha d broken in, the entrance was still blocked). Kreon
leaves Antigon e there , thoug h h e ha s hoped t o lea d he r bac k living ;
Haimon, whom he hoped t o call away (1422-4), he carries home dead.
When Kreo n burie s Eteokle s h e begin s tragi c events ; whe n h e ex -
humes Antigone, he ends them .

In th e firs t third o f the play , there are two furthe r burials , o f Poly-
neices. The first , when mad e known, shows Kreo n as a tyrant wh o at-
tributes an act, which others fee l i s divine, to greed for money. Kreon' s
crudity, i n thi s regard , i s stil l cleare r late r (1193-1209 ) whe n h e ac -
cuses Teiresias—who has asked him, on plain grounds of piety, to bury
Polyneices—of th e sam e venality . Th e secon d buria l o f Polyneice s
shows tha t Antigone , no t conspirators , di d th e deed , an d no t fo r
money, but fo r love. Kreo n reject s love whe n h e condemn s hi s niece .

While Antigone was prompted b y her love to fulfil l a  religious duty,
Haimon i s inspire d t o politica l activity , t o argument . Kreo n reject s
with militaristi c slogans (798-824 ) th e democrati c an d human e view s
Haimon presents . Kreon' s speech , again , i s th e cente r o f th e play :
love's argument s ar e oppose d b y Kreo n wit h notion s o f statecraf t
drawn directl y (cf . 224-9) f rom comman d i n wartime. A t the clos e of
the episod e (934-41 ) Kreo n order s Antigone's burial . Then in the ode
which directly follows, when th e Choru s hym n Love , one i s reminded
that Antigon e has calle d Kreon' s decre e martia l (39-41) . The defea t

12



I N T R O D U C T I O N

of Love—a s Eros, Aphrodite, i n the famil y an d th e state—i s centra l t o
the play, in meaning as in location.

If th e first burial lets Kreo n discount the divinit y o f a  reverent act ,
the secon d buria l let s hi m argue , agai n wrongly , against love , and t o
rout an d driv e Love fro m himsel f and fro m Thebes . I n 625-41 , Kreon
can onl y transfe r his politica l cliche , th e doubl e dut y o f rewarding
friends an d harmin g enemies, t o th e cas e of Eteokles and Polyneices .
His public argumen t has no plac e fo r love, since his public act s are in
fact dictate d b y the spiri t o f enmity. Antigone realize d thi s fro m th e
start (12-15) . When Teiresia s report s bad omen s and urge s Kreon t o
relent, his account includes a description (1151-7 ) o f the augura l birds
attacking eac h other : the y are  virtuall y at  war , becaus e of  Kreon' s
policy. A s Kreon' s suppressio n o f lov e ha s create d civi l disharmony
and destroye d hi s home, i t has also interposed strif e between me n an d
the normal access to divine knowledge.

Antigone's devotio n t o he r brothe r i s trul y a  kin d o f reverenc e
(1020). She, wh o (642-3 ) wa s born t o lov e both he r brother s despit e
the rif t betwee n them , has had th e sharpes t insight into Kreon' s error
of fissio n (cf . 210-11). I n 515-18 , she i s compared b y th e Sentr y to a
mother bird : such i s the natur e of her concer n fo r Polyneices . When
she leaves for the tomb, Antigone bewails her childless stat e (1072-5) .
Does she think, as death approaches , tha t she has been wrong ? This is
another doubl e focu s o n love . Th e lov e tha t mad e Antigon e bur y
Polyneices i s a  mora l force ; the lov e sh e regret s i n th e kommo s i s a
natural force : both together ar e the "mandate " of the thir d stasimon.
Antigone i s certainly  no t a t "fault. " Sh e obeye d lov e vis-a-vi s Poly -
neices; sh e did no t thereb y rejec t the livin g love o f Haimon. She had
no choice in the first , and was prevented b y Kreon fro m choosin g th e
.second; Antigon e "feel s pain " only fo r the second , thoug h i t wa s for
the first that, to avoid pain, she dared and dies .

The questio n o f Kreon' s choic e i n disposin g o f Polyneice s befor e
seeing t o Antigon e i s treated i n th e not e o n 1389-98 . Kreo n canno t
understand tha t the la w he has broken i s not wha t tradition , the "es -
tablished laws " (1292) , ordains , but i s the forc e o f Lov e (o r o f Jus-
tice) whic h move s these law s and make s them sacred . He reverts , in-
stead, t o hi s initia l precepts : tha t th e homelan d i s most important ,
the individual least (222-3) , and that  '* 's t^ie stability of the state tha t
makes lov e possibl e (228-9) . Kreo n ha s turne d th e busines s back -
wards. He ma y obey th e lette r of traditional law, and bur y Polyneices ;
but th e spirit , whic h i s love , famil y feeling , an d loyalty , he ignore s
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still. Kreon' s las t error , then , i s his first . He learn s thi s i n Antigone' s
tomb. A s he hurrie s there, h e stil l divide s love fro m th e la w by whic h
he lives.

As to Eurydice , I  hav e hinte d i n th e resum e (p . 11 ) tha t sh e i s a
kind o f doubl e o f Kreon . Th e "marriag e i n Hades ' house " Kreo n
originally suggeste d (t o Antigone , 644-6, the n t o Haimon , 794-5 ) ha s
been consummate d (1436-7) . Th e deat h o f Antigon e an d Haimo n
has, a s it s offspring , th e deat h o f Eurydice . A s I  hav e noted , Kreon' s
entry early in the play (468 ) correspond s to Eurydice' s (1359) . In th e
first, Kreon return s a s th e Sentr y tell s th e Choru s tha t Antigon e i s
guilty o f buryin g Polyneices . Th e Sentr y complete s hi s repor t t o
Kreon, wh o thereupo n resolve s t o execut e Antigone . A s a  resul t o f
this resolve , Kreo n condemn s himself , as well as Antigone, t o a  living
death. When Eurydice enters, at an approximately corresponding posi-
tion towar d the en d o f the plav , th e Messenge r i s telling th e Choru s
of Haimon' s death . H e complete s th e tale , adding Antigone' s suicide ,
to Eurydice , wh o the n consign s hersel f t o death . Sh e die s cursin g
Kreon, no t fo r Haimon' s only , bu t fo r Megareus ' fat e a s well . Th e
dual schem e i s completed : Kreo n curse d himsel f whe n h e ordere d
Antigone to be punished.

The origina l sentence wa s stoning, but Kreo n change d i t to immur -
ing in order t o avert a curse from th e cit y (934-7) . Perhaps th e chang e
of sentenc e also represent s a retrea t i n polic y forced on Kreon . (Agai n
note: n o penalt y i s specified i n th e Seve n Agains t Thebes. ) Haimo n
had sai d th e peopl e o f Thebe s approve d Antigone' s dee d (839-50) .
Public stoning , i n which th e whol e community coul d participate , was
punishment fo r publi c enemies . I f th e Theban s woul d refus e t o tak e
part i n such a n event , Kreo n i s well advised not t o requir e i t o f them.
But her e to o th e two-in-on e scheme i s a  picture-o f Kreon' s reverse d
understanding. Teiresia s emphasize s th e direc t reversa l o f natur e
(1240-7), whic h is , however , typica l o f Kreon' s thinking . Kreon' s
"principles" are themselves blameworth y (1171) . Teiresias, moreover ,
is a technician, a n augur ; he find s Kreon' s wrongdoin g formall y offen -
sive. By the double d crim e of separation, o f keeping Polyneice s i n th e
light an d segregatin g Antigon e (cf . 55 ) fro m th e living , Kreo n ha s
interfered both with god s of the Underworl d and wit h th e Olympian s
in thei r respectiv e domains . The mechanica l natur e o f Kreon' s offens e
is characteristic . I t i s also, i n it s duality , typical o f th e whol e play . By
offense t o th e god s o f th e netherworld , Kreo n finall y offend s Zeu s
(1170-7; 1202-5).

Yet, i n a  sense , Kreon di d no t chang e th e sentence . When a n out -
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raged community stoned a  public enemy, it performe d a kind o f burial
rite, coverin g an d concealin g th e offender . Whe n Kreo n pronounce s
doom o n Antigon e (934-5 ) h e ha s he r "hidde n . . . i n a  roc k hol -
low"; whe n h e seek s to exhum e her , i t i s from ston e (1398-9) . More -
over, w e know tha t th e enem y o f th e peopl e i s no t Antigone , bu t
Kreon. Whe n h e burie s Antigon e i n stone , Kreo n i s himself, in hi s
estimation, th e community , th e stat e (cf . 885-9); bu t Kreo n buries ,
with Antigone , hi s better self , and doe s so in the presenc e o f the hor -
rified citizens . H e hopes , b y a  technicality , t o cove r guilt ; really , h e
stifles conscience .

Teiresias say s (1148 ) tha t Kreo n i s walkin g "th e razor' s edge. "
Kreon's balance , clearly , ha s faile d hi m mor e tha n once . Kreo n fall s
away from love; by his martial statecraft, he wrecks  the stabilit y he has
sought fo r th e community ; h e lose s hi s home throug h tyranny . His
domestic an d publi c crime s ar e complementar y an d inseparable . T o
show this appears to be the main purpose of the doubl e confrontation
between Ismen e and Antigone, Ismene and Kreon (651-718) .

Kreon begins the scene , sayin g he has nursed twin plagues , a pair of
traitors, i n hi s home . On e wonder s what tha t home i s like,' and sus -
pects Kreon' s understandin g of hi s sons , as well as of his nieces . On e
may als o abstrac t hi s word s fro m th e immediat e context , an d thin k
the tw o girls represent rebellio n an d submission, positive and negative.
Antigone rebel s fo r a  reaso n Kreo n fail s t o understand . Ismen e cau -
tiously submits , withou t approvin g Kreon' s idea s o r actions . On e
thinks that, like the Chorus , Ismene wil l abandon Kreo n at the play' s
end. This is the tyrant' s handicap : th e brav e rebel, while the pruden t
stand b y to bea r witness ; the forme r ma y actually destroy him, whil e
the res t allo w him t o corrup t an d destro y himself (cf . 837-8, 858-60) .
Kreon's condemnatio n o f bot h sister s seem s a n unconsciou s act o f
ironic justice; it shows the tyran t is as deadly to those who permit hi m
to misrul e as to those who try to sto p him; and it suggest s that Kreo n
may b e hal f awar e tha t th e subjec t loyal  t o hi s rul e i s essentiall y a
traitor to his potential fo r good.

When Ismen e ask s Antigon e (673-4 ) wha t life wil l be wort h with-
out love , th e answe r point s t o Kreon . The implicatio n i s that Kreo n
and Ismen e ar e destine d t o liv e on , afte r th e pla y ends , beref t o f al l
they love or should love. Antigone does not kno w this: Sophocles give s
the word s weight. Antigone does know, and seems here to mean , that
Kreon, b y deprivin g life o f love , ha s emptie d i t o f value . In thi s epi -
sode, Antigon e an d Ismen e ar e spli t apar t fo r th e secon d time . Th e
two scene s (47-125 ; 657-91 ) ar e mirror-images . In th e prologue , An-
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tigone invite d Ismen e t o ris k deat h wit h her ; no w Antigon e reject s
Ismene's offe r t o b e he r partne r i n death . Ismene refuse d then ; now
Antigone refuses . Antigon e chose t o ris k deat h rathe r tha n liv e with -
out love, for to abandon Polyneices ' nee d would have been to abando n
her lov e o f him ; accordingly , th e deat h sh e riske d wa s meaningfu l
(120-2). Bu t Ismen e chos e t o liv e o n withou t lov e (cf . 683) , an d
would no w choose a  useless, seemingly meaningles s death. Sh e feared
death, and so would not help Antigone; now that she cannot help , she
fears life. The schem e completes itself .

When Ismen e plead s fo r Antigone's life , t o Kreon , sh e start s wit h
the same question (698-9) : how can she live without Antigone? Kreon
says t o forge t her . The n Ismen e ask s abou t Haimon : i f Kreo n ca n
despise the gir l his son loves, he does not love his son. Kreon does not .
But elsewher e Kreo n seems to seek love. When Haimon enters , Kreo n
asks him, "D o you love me" (7701 ) "whateve r I  do and how?" Kreon
has confused love with obedienc e befor e this. Afte r th e firs t buria l of
Polyneices, Kreo n contraste d th e behavio r o f discontente d citizen s
with what they should do: "properly shouldering the yoke .  . .  whic h
is the on e way of showing love to me " (369-70) . H e teste d th e The -
bans' love with his decree, an d foun d i t wanting; now, as he sentence s
Antigone for defying the decree , he finds Haimon's love hollow. Kreon
is to b e pitied fo r hi s incomprehension . What he seek s is the lov e of
beast fo r huma n master ; he has , himself , no lov e t o give , only com -
mands.

Even cruel Ares loved, though—loved Aphrodite. One should , there-
fore, no t b e shocked whe n Kreo n leaves the stag e heartbroken . Unti l
Haimon dies , an d Eurydice , h e seem s capabl e o f n o emotio n bu t
anger. When h e condemne d Antigone , he sai d tha t wit h he r deat h
he ha d "everything " (606) . Now, he pray s fo r his own death , whic h
is everythin g h e stil l want s (1522) . Thi s i s convincing ; i t i s dis -
turbing too : th e ma n i s a  man , an d h e i s t o b e pitied . On e mus t
blame him ; but a s he blame s himself , one wonders . Did he , afte r all ,
love his wife and son? He did, and did not know it; he could no t know
that in which he did not believe .

If w e sympathize , a t last , wit h a t leas t th e humanit y o f Kreon , i t
is less easy to excuse the Chorus . The ol d courtiers learn wisdom late;
perhaps, lik e Kreon , to o late . They , however,  ar e no t fools ; i n thei r
songs they hav e shown subtlet y an d learning . Yet thes e me n excuse d
and supporte d Kreon' s foll y unti l Kreon , i n effect , gav e u p hi s au -
thority (1268-77) . Thoug h the y kne w what la w is , and thoug h the y
worshiped Lov e as well as Ares and Dionysos , nevertheless, even while
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they grieved for her, the y blamed Antigon e fo r her doom . When the y
might hav e use d thei r eloquenc e t o plea d wit h Kreon , the y soothe d
their ow n conscienc e wit h th e eas y lor e o f hereditar y curses . Kreo n
puts thes e me n i n thei r plac e justl y whe n h e tell s the m (713 ) tha t
they, as  wel l as  he,  hav e determine d Antigone' s death . It  was  thei r
own fre e wil l that the y denied , no t Antigone's,  whe n the y remaine d
so lon g locke d i n silenc e b y fear . Th e play' s mos t alarmin g double -
focus fixes the men of the Chorus , wh o see truth but d o not face it .

When th e ol d gentleme n o f th e Choru s persiste d i n regardin g
Kreon's edic t a s law, they wer e no t playin g the par t o f conservatives ,
in the finer sense ; the y were merely bein g cautious . " A law," the y say
in effec t (247-52) , "is law  unti l it  is  changed." Ismene , perhap s onl y
because o f her proximit y to th e case , did regar d th e decre e a s unjust ,
but considere d i t necessar y t o obe y (97-8 ) a s long a s other s di d so .
This, then, is the plea o f the callous and of the weak: conformity .

Antigone oppose d conventiona l piety t o Kreon's edict . He r proposi -
tion (55064 ) wa s that a  law must no t violat e morality . Haimon , o n
the othe r hand , appeale d t o th e consensu s o f men : hi s wa s a demo -
cratic argument , base d o n th e belie f tha t a  law must b e i n harmon y
with th e considere d opinio n o f th e citizens . Th e persona l motiv e of
both Antigon e an d Haimo n i n opposing Kreo n happen s t o b e identi -
cal: love . I n thi s play , traditional moralit y and majorit y opinio n hap -
pen t o agree; that this is a love match no t mad e dail y is shown b y th e
Seven Against Thebes.

We ma y conjecture that , to Sophocles , th e questio n o f democracy
vs. autocrac y wa s mor e basi c tha n piet y vs . secula r law . I n th e An -
tigone, h e seem s t o approv e religiou s traditio n a s a  mora l guid e be -
cause, lik e consensus , i t offer s likelihoo d o f truth : traditio n i s teste d
temporally, consensu s als o numerically , th e firs t throug h change s o f
custom, th e secon d b y diversit y o f individua l ideas. The greate r prob -
ability tha t Kreon , i n hi s tyrannica l isolation , woul d b e wrong , i s
demonstrated whe n h e show s himsel f t o b e wrong ; th e advantag e of
democratic consensus is, here, emphasized by its endorsement o f pious
tradition.

Sophocles does , however,  admi t tha t religio n contain s troublesom e
ambiguities: piet y ma y deman d righ t behavior , bu t th e god s them -
selves ar e no t reliabl e guide s t o wha t i s right . Teiresias , on e remem -
bers, appear s too late . Similarly , Sophocles doe s no t ignor e th e possi -
bility o f mas s huma n error ; th e majorit y o f Thebans , lik e Ismene ,
agree wit h Antigone , bu t obe y Kreon . Fearing Kreon , the peopl e fai l
Antigone, wh o i s thereby a s isolate d i n he r rectitud e a s Kreo n i s in -
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sulated in his perversity. Freedom need s strength as well as sensitivity.
The popula r attitude toward Kreon is that of the Sentry , whose terror
neither stifle s hi s disapproval (392-404) no r slow s his obedience (408 -
13, 527-37). From this , on e may guess that Sophocles recognized tha t
the right s of the exceptiona l individua l are precious, at leas t when , as
with Antigone , suc h right s confir m th e freedom s whic h th e majorit y
continue, even secretly, to approve.

To us , to whom Kreon' s flagrant misdeed is his invasion of personal
and conscientious rights, Sophocles say s this much: neither shoul d th e
ordinary individual , who i s wrong, rule the majority , wh o ar e passive,
nor should th e extraordinar y individual, if right, acquiesce . The tragi c
problem o f popula r rule—wher e fre e citizen s seem t o violat e b y con -
sensus the rights of minorities and o f individuals, unusual and ordinary
—is onl y suggested . Th e Antigone' s complacen t courtier s abe t on e
tyrant, an d become, in effect , a  board o f tyrants. We kno w thei r lik e
in institutions, agencies, departments, and bureaus, which, for the sake
of "th e la w till i t i s altered," an d suc h generall y accepted purpose s as
health, defense , education, and finance, erode freedom. Until suc h old
men lear n wisdom , Antigones wil l be "bor n t o oppose, " who , unles s
gentleness prevails , wil l b e drive n agai n an d agai n eve n b y th e
Choruses o f democracy , eithe r t o civi l disobedienc e o r t o crimina l
withdrawal.

The tex t I  hav e followe d is R. C.  Jebb' s in  Sophocles , Par t III : The
Antigone (Cambridge , 1891) , supplemente d b y A . C . Pearson' s i n
Sophoclis FabuJae (Oxford: The Clarendo n Press , 1924) . Jebb's pros e
version and commentary proved consistently valuable.

I wish to than k th e General  Edito r fo r generous help. N o on e ac-
quainted wit h hi s wor k i s in dange r of blaming him fo r th e fault s of
mine.

Edmonton, Albert a RICHAR D EMI L BRAU N
1966,1972
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CHARACTERS

ANTIGONE daughte r of Oedipus and Jocasta
ISMENE siste r of Antigone

KREON kin g of Thebes, brother of Jocasta
HAIMON so n of Kreon and Eurydice , fiance of Antigone

TEIRESIAS th e prophet
EURYDICE wif e of Kreon

SENTRY

MESSENGER

KORYPHAIOS choru s leader
CHORUS o f elderly Theban nobles

Attendants, armed slaves, boy

Line number s i n th e right-han d margi n o f the tex t refe r t o th e
English translatio n only , an d th e Note s a t p . 75 ar e keye d t o
these lines . The brackete d lin e numbers in the running headline s
refer to the Greek text .



A square in fron t o f the Theba n palace . Th e palac e faces south . I n th e fore -
ground is an altar. This i s the hou r of dawn. As the actio n proceeds , th e are a
gradually brightens . ANTIGON E wait s o n th e audience' s sid e o f th e altar .
ISMENE conies forward from th e palace and approaches hesitantly.

ANTIGONE Ismene ?
Let me see your face :
my own, only sister,
can you see
because we are the survivors
today Zeus is completing in us the ceremony
of pain and dishonor and disaster and shame
that began with Oedipus ?
And today, again:
the proclamation, under the rule of war
but binding, they say, on every citizen. .  .  .
Haven't yo u heard? Don't you see
hatred marche s on love
when friends, our own people, our famil y
are treated a s enemies?

ISMENE No , Antigone ,
since the day we lost our brothers ,
both in one day, both to each other ,
I haven't though t o f love—happy or painful, either.
Last night the enemy army left.
I know nothing further .
Nothing make s me happy, nothing hurts me any more.

ANTIGONE I  know. But I  called you here for a reason:
to talk alone .

ISMENE I  can see there's something important . Tell me.
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ANTIGONE It' s the burial. It's our brothers:
Kreon, honoring one and casting the other out .
They say he has buried Eteokles
with full and just and lawful honors due the dead ;
but Polyneices , wh o died as pitiably—
Kreon has proclaimed tha t his body will stay unburied;
no mourners, no tomb, no tears,
a tasty meal for vultures.
That's what they say this man of good will
Kreon has proclaimed, fo r you, yes and for me;
and he is coming here to announce it
clearly, so that everyone will know.
And they say he intends to enforce it:
"Whoever shall perform any prohibited ac t
shall be liable to the penalty of death by stoning
in the presence of the assembled citizens. "
You can see that you'll have to act quickly
to prove you are as brave today
as you were born to be.

ISMENE Wha t can I accomplish? There's nothing left.
What can I do or undo?

ANTIGONE Wil l you join with me? Will you help?
Ask yourself that.

ISMENE Hel p with what?

ANTIGONE Th e body. Give me your hand. Help me.

ISMENE Yo u mean to bury him? In spite of the edict?

ANTIGONE He' s my brother an d yours too;
and whether you will or not, I'l l stand by him.

ISMENE D o you dare, despite Kreon?

ANTIGONE H e cannot keep me from my own.
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ISMENE You r own?
Think of Oedipus, our own father,
hated, infamous, destroyed;
found his crimes, broke his eyes,
that hand that murdered, M
two in one—
and Mother, remember,
his mother and wife ,
two in one,
her braids of rope that twisted life away-
then ou r brothers ,
two in one day,
the hands that murdered
shared twin doom-
now us, sisters, two alone, 7 0

and all the easier destroyed
if we spite the law and the power of the king.

No, we should be sensible:
we are women, born unfit to battle men;
and we are subjects, while Kreon is king.
No, we must obey, even in this,
even if something coul d hurt more.
But because I  will obey,
I beg forgiveness of the dead ;
my plea is that I am forced; M

to intervene would be senseless.

ANTIGONE The n I won't urge you. No,
Even if you were willing to "be senseless "
I wouldn't wan t the help you could give.
It's to o late.
You must be as you believe.
I will bury him myself .
If I  die for doing that, good:
I will stay with him, my brother;
and my crime will be devotion. w

The living are here,
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but I must please those longer
who are below; for with the dead
I will stay forever.
If you believe you must,
cast out these principles which the gods themselves honor.

ISMENE I  won't dishonor anything; but I  cannot help ,
not when the whole country refuses to help.

ANTIGONE The n weakness will be your plea.
I am different. I  love my brother.
and I'm going to bury him, now.

ISMENE Antigone , I'm s o afraid fo r you.

ANTIGONE Don' t be afraid yet, not fo r me.
Steer your own fate. It's a long way.

ISMENE Promis e not to say anything.
Keep this secret. I'l l joi n you in secrecy.

ANTIGONE No , shout it, proclaim it.
I'll hate you the more for keeping silence.

ISMENE Hat e me?
This ardor of yours is spent on ashes.
Will is not enough.
There is no way, without power.

ANTIGONE Whe n my strength i s spent, I  will be done.
I know I am pleasing those whom I must.

ISMENE Wit h no hope, even to start is wrong.

ANTIGONE Tal k like that, and you'll make me hate you;
and he, dead, will hate you,
and rightly, as an enemy.
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Leave me alone, with my hopeless scheme ;
I'm read y to suffer fo r it and to die.
Let me. No suffering could be so terrible
as to die for nothing.

ISMENE Sinc e you believe you must, go on.
You are wrong. But we who love you
are right in loving you.

ANTIGONE an d ISMEN E part , ANTIGON E t o th e left , th e west ,
ISMENE t o th e right . Brigh t dayligh t no w pour s fro m th e
right where th e CHORU S enters, fiftee n white-bearde d gentle -
men, whos e courtiers ' garb , spangle d wit h golde n dragon s
and sunbursts , reflects the colo r of new day. They about-fac e

toward the sun. They pray:

CHORUS Sun-blaze , shining at last,
you are the most beautiful ligh t
ever shown Thebes
over her seven gates;

and now, higher,
widening gaze of gold day,
you come,
over the cours e of our west river.

In whole armor,
come out of Argos
(his shiel d shone white)
you have expelled the man,
exiled in unbridled and blinding flight.

Out o f the crisi s of a dubious quarrel
Polyneices had roused him agains t our country
As shrill as an eagle on wings white as snow
he flew onto the country,
feathered in armor,
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many men full-arme d
and plumes on their helmets .

Stood there, over our roofs;
circled our gates, Thebes' seven faces;
spears, set for the kill,
snarling about the wall;

a gullet gaping,
dry for a fill of our blood;
fires
ready to catch our wreath of towers;

but then nothing .
Now he was gone,
fled the war god's crash,
snared in flight by the war god.
Futile to have struggled with dragon Thebes.

Zeus hates the noise of a bragging tongue.
When he saw them come against us
in a great gush, grandiose with splashing gold,
he whirled fire;
and the man who was rushing like a racer to the goal
on the heights of our battlements
and was signaling victory,
Zeus hurled him down with that fire.

Swung and then fell ,
with the torch in his hand still,
on our land;
struck, and the land returned the shock.

He who had raved drunk, raged to attack,
who had howled with sweeps of the wind of hatred,
fell baffled ;
and the grand war god allotted the rest their own dooms,
pressed as they failed,
gained us the contest.
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Our seven gates were their seven stations,
and standing against our own, their seven captains,
who were turned by Zeus and ran
and to Zeus abandoned their bronze squadrons.
But on either side, one man remained, out of hatred,
seed of one father, birth from on e mother ,
planted spears against each other,
and both of them conquered,
sharing a twin death.

Victory comes
bringing glory to Thebes,
answers a smile
to our many chariots that cheer her.
Now that the war is over, forget war.
We'll visit every god's temples ,
for a whole night, dancing and chanting praise.
Dionysos leads us,
rules Thebes,
makes the land tremble.

KORYPHAIOS Bu t look, the ne w king of the country,
Kreon, is coming:
a new kind of man fo r new conditions.
I wonder what program he intends to launch,
that he should call the elders into special conference.

From th e pa/ace KREON enters, in armor, with a military
retinue

KREON Gentlemen , the state!
The gods have quaked her in heavy weather.
Now they have righted her.
The state rides steady once again.

Out of all the citizens, I have summoned you,
remembering that you blessed Kin g Laios' reign;
when Oedipus ruled, you stood by him;
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and after his destruction stood by his sons,
always with firm counsel.
Both sons died in one day, struck and stricken,
paired in doom and a twin pollution.
Now I  rule, as next of kin.
They are dead; I am king.

It is impossible to know a man's soul,
both the wit and will,
before he writes laws and enforces them.
I believe that he who rules in a state
and fail s to embrace the best men's counsels,
but stays locked in silence and vague fear,
is the worst man there.
I have long believed so.
And he who cherishes an individual beyond his homeland,
he, I say, is nothing.
Zeus who sees all will see I shall not stay silent
if I  see disaster marching against our citizens,
and I shall not befriend the enemy of this land.
For the state is safety.
When she is steady, then we can steer.
Then we can love.

Those are my principles. The state will thrive through them.
Today I have proclaimed more laws akin to those.
These concern the sons of Oedipus:
Eteokles, who fought in defense of the nation
and fel l in action,
will be given holy burial,
a funeral suited to greatness and nobility .
But his brother, Polyneices, the exile,
who descended with fire to destroy his fatherland and famil y

gods,
to drink our blood and drive us off slaves,
will have no ritual, no mourners,
will be left unburied so men may see him
ripped fo r foo d by dogs and vultures.
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This is an example of my thinking.
I shall never let criminals excel good men in honor.
I shall honor the friends of the state
while they live, and when they die.

KORYPHAIOS Thes e opinions, sir,
concerning enemies and friends of the state,
are as you please.
Law and usage, as I see it,
are totally at your disposal
to apply both to the dead and to us survivors.

KREON Thin k o f yourselves, therefore,
as the guardians of my pronouncements.

KORYPHAIOS Yo u have young men you can put on duty.

KREON No , no! Not the corpse. I have guards posted.

KORYPHAIOS The n what are your orders?

KREON No t t o side with rebels.

KORYPHAIOS N o one is such a fool. No one loves death.

KREON That' s right, death i s the price .
All the same, time after time,
greed has destroyed good men.

A SENTR Y runs in from th e Jeff .

SENTRY KingKreon ,
I'm going to
explain about
why I made it
down here all out of wind,
which for one thing
is not on account o f going
fast,
because even when I started ou t
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it wasn't light-footed.
No, and I kept stopping t o think,
and all the way I was going in circles
about turning right back.
Yes, and my soul keeps telling me things.
Says: What are you going to go there for,
when as soon as you get there you're sure to pay for it?
And then: What are you standing here for ?
If Kreon finds out about this from somebody else f
you'll be the one that suffers .
I kept rolling that over in my mind,
and moved along slow,
like on my own time:
you can go a long way, walking a short distance .
In the end the though t
that actually did win out
was to go right ahead to you, sir.
And even if what I'm abou t to explain
really isn't anything,
I'm going to say it anyhow,
because here I am,
yes, an d with a handful of hope
that nothing more will happen to me
but what the future has in store already.

KREON What' s the matter with you? What are you afraid of?

SENTRY Well , first I want to tell you about me ,
because I  didn't do it, and don't know who did,
so it wouldn't be right either way
if I  fell into some kind of trouble.

KREON Yo u aim well before you shoot .
You virtually encircle the business, you build a blockade.
Clearly your news is extraordinary.

SENTRY Sir , it's awful; it was so strange
I can hardly bring myself to say it.
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KREON Tel l me now,
then I'll dismiss you,
and you'll go.

SENTRY Well , I am telling you:
somebody up and buried the corpse and went off:
sprinkled dust over it
and did the ceremonies you're supposed to.

KREON Who ? Who dared ?

SENTRY I  don't know.
There wasn't any cut from a  pickax or scoop of a hoe.
The soi l is hard and dry,
no breaks in it from wago n wheels.
No, whoever the one who did it was,
there's no sign of him now. Nothing at all.
When the first daytime sentry showed us
we all thought i t was a miracle.
We couldn' t see the body; and he wasn't really buried;
it was like someone tried to drive the curse out:
a fine dust on it.
No game tracks or dog tracks,
no sign of being tugged at.

Next thing there's a flurry of harsh words,
with one sentry cross-examining the other ;
and we'd have wound up fighting,
with nobody there to stop us, either,
because everybody did it, and no one saw him do it,
and everyone testified he knew nothing about it .
We were ready to hold hot iron, walk through fire,
swearing by the gods we didn't d o it
and never knew who did or planned it, either one .

But in the end, when we'd tried everything,
one man speaks up
and sets us all hanging our heads
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looking at the ground afraid,
because we couldn't say a thing against it°
and couldn't expect good to come of doing it.
He said we couldn't hide what happened ,
we had to tell you.
And that idea won out.
With my bad luck, the lot fell on me,
and I'm the winner, and here I  am,
and I  don't want to be
and I know you don't want me here
because no one who hates what you say loves you.

KORYPHAIOS M y lord, we have been considering
whether a god might not have done this. .  .  .

KREON Stop , before you say too much.
You're an old man. Are you senile?
Intolerable talk,
as if gods had an y concern for that corpse ,
covering him up,
honoring him presumably as a public benefactor,
when he was the one who came to burn their temples ,
the circles of pillars and the holy treasures
and the country that is theirs,
smashing the laws.
Is that your idea?
Can you see gods honoring criminals?
Impossible.

No. For a long while now
certain men in this city, as they would have it,
have scarcely been able to stand up under my commands.
They mutter about me, they hide, shake their heads
instead o f properl y shouldering the yok e and workin g with

the team,
which is the one way of showing love to me.°
Those are the men that did this, I'm positive.
They were seduced with money.
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Money: nothin g worse for people
ever has sprouted u p and grown current .
That's what ravages nations and drives men from thei r homes ,
perverts the best human principles ,
teaches men to turn to crime,
makes everything they do and think unholy.

Everyone they hired t o do this will pay for it.
As Zeus accepts my prayers,
understand thi s well, I'm talking on oath ,
to you (t o SENTRY)
unless you find me the perpetrator o f this burial
death won't be enough,
you'll hang alive till you tell me who did it,
just so you'll, all of you, know from then on
not to take bribes, and learn that your love
of getting wha t you can where you can is wrong.
You'll see: When you have it, shame makes you hide it;
that kind of money wrecks men,
and few escape alive.

SENTRY Wil l you give me a chance to  answer,
or should I just go?

KREON Don' t you know yet your talk irritates me?

SENTRY Doe s it hurt in your ears, sir, or in your soul?

KREON Wha t is this? Anatomy?

SENTRY Th e ma n who did it irritates your mind.
I just bother your ears.

KREON Yo u can't stop talking, can you?
You must have been born this way.

SENTRY Anyway , I never did what you said I did.
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KREON Ye s you did! For money ! You sold your soul.

SENTRY Sir , it's terrible; you make your mind up
when even what's wrong looks right.

KREON I'l l leave the subtleties to you. I make decisions.
But unless you show me the responsible parties in this case
you will learn that easy money buys suffering .

Re-enters the palace.

SENTRY I  hope they find him.
But if he's caught or if he's not ,
which is something luck will decide,
you won't ever see me come back here.
No, because I never thought or hoped even,
but, thanks to the gods and praise them, I'm alive.

Exit, to the east.

CHORUS Man y marvels walk through the world,
terrible, wonderful ,
but none more than humanity,
which makes a way under winter rain,
over the gra y deep of the sea ,
proceeds where it swells and swallows;
that grinds at the Earth-
undwindling, unwearied, first of the gods —
to its own purpose,
as the plow is driven, turning year into year,
through generations as colt follow s mare .

Weaves and braids the meshes to hurl-
circumspect man—
and to drive lightheaded tribes of birds his prisoners,
and the animals,
nations in fields, race of the salty ocean;
and fool s and conquers the monsters
whose roads and houses are hills,
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the shaggy-necked horse that he holds subject ,
and the mountain oxen that he yokes under beams,
bowing their heads,
his unwearying team.

The breath of his life he has taught to be
language, be the spirit of thought;
griefs, to give laws to nations;
fears, to dodge weapons
of rains and winds and th e homeless cold—
always clever,
he never fails to find ways
for whatever future ;
manages cures for the hardest maladies ;
from deat h alone he has secured no refuge .

With learning and with ingenuity
over his horizon of faith
mankind crawls
now to failure, now to worth.
And when he has bound the laws of this earth
beside Justice pledged to the gods,
he rules his homeland;
but he has no home
who recklessly marries an illegitimate cause.
Fend thi s stranger from m y mind's and home's hearth.

iios A n unholy miracle. Am I right or mistaken?
How can I say no,
this is not the girl that I  know,
Antigone?

From th e right , th e SENTR Y leads ANTIGONE forward.

Daughter of Oedipus,
not you? Where is he taking you?
You haven't broken the laws of the king,

35

440

450

460



A N T I G O N E [383-402 ]

have you? That would be senseless.
Why have they arrested you?

SENTRY Thi s gir l here is the one who buried him.
We caught her at it. Where's Kreon?

KORYPHAIOS Ther e he is, leaving the palace .
He's coming back just when we need him.

KREON returns. He is now in regalia, and has a retinue of
armed slaves.

KREON T o come forward jus t in time
seems to be my fate.
How do you need me?

SENTRY Kin g Kreon,
there's nothing a man can swear won't happen .
What you think later makes you wrong before.
I could have sworn I'd never come here again.
The way you threatened m e shook me like a storm.
But happiness you never hope for
makes every other joy look smaller.
Here I am, though I  swore an oath I' d never come,
bringing this girl we caught tidying the grave up.
This time I wasn't picked by lot,
no, this is a lucky find that's mine and nobody else's.
Yes, and here she is, she's yours:
take her and cross-examine her and judge her, just as you

please.
And as for me, I'm fre e now, and rightly so,
and rid of this trouble.

KREON Thi s girl? Where did you find her? And how?

SENTRY She' s the one that buried that man.
Now you know all I know.
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KREON Ar e you sure you're saying what you mean?

SENTRY Thi s is the gir l I saw
bury that dead man you said not to.
That's what I'm telling you, plain and clear.

KREON Ho w did you spot her? How did you stop her and arrest her?

SENTRY I t was like this.
When we got back from you with those terrible threats on us,
we swept of f all the dust that covered the corpse up,
stripped i t naked;
the body was oozing,
and we sat down on a hilltop between the wind and it
to dodge the smell,
one man busy shaking the next man, with harsh words

rushing
so nobody coul d be lazy on the job this time.

This went on all the while
till the sun was a glittering circle
that stood in the middle of the air
and warmed and then seared.
And suddenly a whirlwind, like a smudge fire,
raised a squall off the soi l and trouble in heaven;
and it filled the plain,
and tortured th e leaves of the woods in the level places,
and forced the mighty air full .
We squinte d and suffered ou t this holy misery.
After a long time, it was sent away.
Then we saw the girl.

She wailed out loud:
that sharp sound out of bitternes s
a bird make s when she looks in her nest and it's empty ,
it's a widow's bed and the baby chicks are gone.
And this girl,
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when she saw the corpse was bare,
she cried that same way and groaned and mourned for it,
and she prayed hard curses on the one who did that to it.
Right away she brings dust, handful b y handful,
then pours offerings three times,
holding a beautiful urn up high
like for giving a crown.

We watched that,
then quick as a shot hunted her down,
and right off got her, not a  bit afraid .
We accuse d her of doing it before and this time, both,
and she didn't deny a thing,
which made me glad and sad at the same time.
I've cleared myself and arrested her:
When you go free, nothing makes you happier;
and when you hurt someone you care about,

nothing can hurt more.
But I'm naturally the kind of man
that puts everything second to his own safety.

KREON (t o ANTIGONE) Yo u now,
you hanging your head, looking at the ground,
do you admit or deny you did this?

ANTIGONE I  did it . I  deny nothing.

KREON (t o SENTRY) A s fo r you,
you may convey your person wherever you wish.
This is a grave charge; and you are free of it.

Exit SENTRY .

(To ANTIGONE) No w tel l me, briefly and concisely:
were you aware of the proclamation prohibiting those acts?

ANTIGONE I  was .

I couldn't avoid it when it was made public.
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KREON Yo u still dared break this law?

ANTIGONE Yes , because I  did not believ e
that Zeus was the one who had proclaimed it;
neither did Justice,
or the gods of the dead whom Justice lives among.
The laws they have made for men are well marked out .
I didn't suppose your decree had strength enough ,
or you, who are human,
to violate the lawful tradition s
the gods have not written merely, but made infallible .
These laws are not fo r now or for yesterday,
they are alive forever;
and no one knows when they were shown to us first.
I did not intend to pay, before the gods,
for breaking these laws
because of my fear of one man and his principles.
I was thoroughly awar e I would die
before you proclaimed it;
of course I would die, even if you hadn't.
Since I will die, and early, I call this profit.
Anyone who lives the troubled lif e I  do
must benefit from death .

No, I do not suffe r fro m th e fac t of death.
But if I had let my own brother stay unburied
I would have suffered al l the pain I do not fee l now.
And i f you decide what I did was foolish,
you may be fool enough to convict me too.

KORYPHAIOS Clearl y she's her father's child, hard and raw.
He never learned to yield, for all his troubles.

KREON Yes , but thes e stif f mind s are the first to collapse .
Fire-tempered iron , the strongest and toughest ,
that's the kind you most often see snapped and shattered.
I know horses:
slim reins discipline even the spirited ones .
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You can't be brave and free with your master nearby.

Laws were made. She broke them.
Rebellion to think of it,
then to do it and do it again,
now more defiance, bragging about it,
she did it and she's laughing.
I'm no man-
she is a man, she's the king—
if she gets away with this.
My niece, or let her be
closer than any who pray at my home hearth,
she and her kin cannot prevent their doom.
Yes, th e other girl, I hold her
equally responsible for plotting the burial.
Summon her immediately.

An armed slave goes to the palace.

Just now I saw her at home, hysterical,
out of her wits. A thieving mind
scheming crooked plans in its own darkness
loves to be caught before it can act.
But what I really hate is the one
that, once it's caught, wants to beautify it s guilt.

ANTIGONE Yo u have caught me. What more do you want?
Isn't killing me enough?

KREON I  want? No. With that I have everything.

ANTIGONE The n why are you waiting?
There is nothing you can say I would like to hear,
and there never could be.
And obviously there is nothing about me
that could please you either.

Still, where was there a way for me
to win greater fame or glory
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than by simply taking my own brother to his grave?
There should be a voice among these gentlemen
to say I have pleased them too ;
but al l have been locked in silence by fear.
A king may do and say what he wishes.
This is his greatest good fortune.

KREON You'r e the only citizen who holds that view.
The rest are with me. Aren't you ashamed
to dissent fro m these good men?

ANTIGONE No , they keep silent to please you.
Why shoul d I  be ashamed of loyalty to my brother?

KREON Wasn' t his enemy your brother?
Why do you honor Polyneices only?
Isn't that the same as rejecting Eteokles?

ANTIGONE Yes , they were brothers, one blood,
father and mother, the same as mine.
Eteokles is dead: he will not say I have rejected him.

KREON H e will if you honor him no more than Polyneices ,
who died ravaging this land, while he defended it.

ANTIGONE He' s no t his slave, but his brother;
and he's dead. And Death is a god
who wants his laws obeyed.

KREON No t that good and bad be treated
equally under those laws.

ANTIGONE Doe s anyone know?
Maybe, down there, all this is pure.

KREON Enemie s and friend s are two different things,
and dying doesn't reconcile them;
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ANTIGONE An d I wasn't born to hate one with the other,
but to love both together.

KREON I f you must love somebody
go down there and love the dead.
I'm aliv e though, and no woman will rule me.

ISMENE enters from th e palace , under arrest.

CHORUS (severally ) Here , Antigone, is your sister. .  .  .  Sh e loves
you. .  .  .

She is weeping. .  .  .  Sh e blushes . . . a  lovely face .  .  .

when clouds on its brow wet a mountain's cheek
which the sky has painted with blood. .  .  .

KREON (t o ISMENE ) You , in my own home ,
slunk like a viper, sneaking, sucked my blood,
and I  never learned I was nursing a pair of traitors:
but now, tell me,
say you shared in this burial
or swear you knew nothing about it .

ISMENE I  did it. I f she is with me now,
I share the blame with her and will bear it also.

ANTIGONE No , you have no right. You weren't willing to,
and even if you had been I  wouldn't have taken you with me.

ISMENE No w that you're in trouble
I'm no t afraid to weather suffering with you.
I have made myself ready.

ANTIGONE Th e go d of death and the dead are my witnesses
to who did what. I do not want love
from anyon e who loves with speeches.
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ISMENE Pleas e don't, you're my sister;
don't take away from m e the honor of dying with you,
and of joining with you in service to the dead.

ANTIGONE Yo u will not die, not with me you won't .
You had nothing to do with this; don't try to claim you had.
I will die, and the dead be served well.

ISMENE Wha t is life when I've lost you?
What is there to love in life?

ANTIGONE As k your uncle Kreon.
You have so much in common.

ISMENE Wh y shoul d you hurt me? It doesn't help .

ANTIGONE Hur t you? Maybe I am laughing at you.
If I  am laughing, it's out of sorrow.

ISMENE The n what can I still do to help you?

ANTIGONE Sav e yourself. I want you to escape.

ISMENE No , please, don't make me let you die alone.

ANTIGONE Yo u chose to live. I chose to die.

ISMENE I  tried: I  argued.

ANTIGONE Yo u argued well, and I  did;
and to those who agree with each ,
each of us was right .

ISMENE Bu t now we both share the blame, right or wrong.

ANTIGONE B e happy. You are living;
but m y soul died long ago, to be useful among the dead.

43

670

680

690



A N T I G O N E

KREON (t o ISMENE) Tw o girls : one born tha t way,
and now you turn out to be a fool too .

ISMENE A  mind does not jus t grow and then stand .
When our lives founder reason deserts us.

KREON Yes , minds like yours and hers;
when you commit crimes you wreck your lives.

ISMENE Wha t is there left fo r me alone?
Without her how can I live?

KREON Forge t her. She no longer exists.

ISMENE D o you mean you will kill the girl
you promised your own son would marry?

KREON Ther e are other fields for him t o furrow .

ISMENE Bu t for him and her no other match like this .

KREON Ther e is no match when the wife is worthless.

ISMENE It' s Haimon you cast aside when you say that.
Don't you love your son? Can you deprive him?

KREON No . Death will stop that wedding.
And this is the end:
I'm sick of you and this marriage business.

CORYPHAIOS I t has been determined , then ,
that Antigone shall die?

KREON Yes , and you as well as I have determined it .
Stop wasting time. Hurry,
take them both inside.
Now they'll have to be women and know their place .
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Even men, rash men, run
when they see how close death is to life.

ANTIGONE an d ISMEN E are led into the palace . KREON
follows.

CHORUS Luck y those whose lifetime knows no taste of trouble.
The house quaked by the gods
lacks no form of disaster
creeping after all the clan;
like swellings of ocean,
when evil north winds breathe,
that run on the abyss of brine
and roll black sand up from th e chasm—
and headlands beat them back
but bellow, wailing, wind-worn.

I can see the ancient griefs of dead men striking
this house, ripped by some god,
no relief, generation after generation,
no release.
But the spreading last light,
the last root, stock of Oedipus,
is now hacked down,
with blood-red dust up from the nether gods,
madness made of logic,
principle turned frenzy .

KREON returns.

Could man pass,
and could man keep the force down that is yours, Zeus?
Which not sleep which traps all,
nor the months, as undwindling as gods, can stop?
Within time, but without age,
through force you keep
the twinkle and blaze of Olympos yours.
And for next, and for soon as for then,
this one law will hold man in:
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that no greatness creeps down
into the life destined to death
without bringing disaster.

Though stray hope
out of light-headed longing is a help many need,
others find hope a disastrous deception
that creeps on fools
who step into the blaze.
It was someone wise
who made the illustrious dictum known:—
When a god drives him, and deceives,
a man will decide
what is bad i s good,
and lives only a brief while
outside disaster.

HAIMON enters, from th e palace.

KORYPHAIOS Bu t here is Haimon: you have no other son.
Has he come out of grief, Kreon,
for th e fat e of Antigone,
or in the pain of his own loss?

KREON We'l l soon see; and seeing is better than prophecy.
Son, have you heard the final verdict?
Are you angry at your father,
or do you love me regardless,
whatever I do and how?

HAIMON I  am your son.
You direct a course for me with good intentions ,
and I follow it.
I don't believe marriage is more important to me
than you and your good leadership.

KREON Son , you should hold that to your heart.
Everything is second to a father's will.
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That's the reason men pray for children,
to have them growing up at home,
boys, obedient ,
the kind to punish those who hate their fathe r
and honor those who love him
as much as he does himself.
The man who has worthless children—
what has he got for himself but hardship
and a laugh for his enemies?

That's how things are.
Don't throw out principle for a little fun,
for the sake of a woman.
Remember a  treacherous wife turns cold in your arms,
and no one can hurt you worse than a false friend .
Kick this out of your system.
Send that girl off like any other enemy.
Let her be a bride in Hades' household .

I caught her in open rebellion ,
her alone out of all the nation .
I won't be a leader who lies to his people.
No: I will kill her.
Let her sing a song to Zeus for the bonds of blood.
If I  rear a disorderly family
I am feeding general disorder.

Anyone who's a good man inside his house
is a just man where the state is concerned.
Any man who breaks laws,
uses violence against them,
thinks he can give orders to stronger men,
gains no praise from me .

The state: when she sets someone up, you must obey him
in small matters, in just acts, and in both opposites .
For my part, I  am confident
that a man willing to be ruled can himself rule well.
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He is the one who stands firm in the stor m of battle,
holds his post in front of you and by your side,
rightly, nobly.

Nothing is worse than lack of leadership.
It destroys nations, drives men from thei r homes,
smashes armies, makes allies defect.
But when men are ruled right
their obedience to authority saves their lives.

That's why we have to defend orderly people,
and never let women get the better of us.
If we must fall, better to fal l to a real man
and not be called worse than women.

KORYPHAIOS I n m y belief,
unless time has robbed m e of discernment,
you are speaking intelligently on this subject.

HAIMON Father , the gods implant intelligence in humans.
Of all our properties, that is the supreme one.
I lack the power and the training to tell you you're wrong,
and that's just as well.
But perhaps a second opinion will be valuable.

I am bound naturally
to watch over anything concerning you:
what people say or do
or what fault anyone can find with you.
Because, for the common man, your gaze is terrible.
He can't find words to explain things that displease you.
But I do hear things, under cover of darkness,
what our country says, in grief fo r this girl:

that no one is more innocent,
no death more awful ,
no deeds more noble than hers;
with her own brother fallen slaughtered,
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then not buried,
she wouldn't leave him fo r dogs' and crows' butchering.
Shouldn't her fate be golden glory?
Isn't she worthy?

That is the word.
It i s dark, and marches in silence.

There is no possession, Father, tha t I honor more
than you r happiness and fortune.
After all, what greater prize can children possess
than a father flourishing in glory
and glorying in their honor?

Please, be different this once.
Believe in what someone else says for once.
Whenever a man supposes that he alone
has intelligence o r expression or feelings,
he exposes himself and shows his emptiness.
But it's no shame even for a wise man
to learn and to relent.

In the winter floods you can see
how the trees that give way save every stem,
and how those that strain are destroyed, uprooted .
In the same way, the man who tightens the halyard
and doesn' t slacken it, is capsized.

Don't be angry. Allow yourself some leeway.
Let me give my opinion, young as I am:—
It would be best if we were born knowing everything;
but i t is honorable to learn from honest men.

KORYPHAIOS Wha t he says is to the point , sir.
You may do well to learn from him. And you too, from your

father.
Both have spoken well.

49

850

860

870



A N T I G O N E [72fr-743 ]

KREON Me n ou r age, learn from him?

HAIMON I f I happen to be right? Suppose I am young.
Don't look at my age, look at what I do.

KREON Wha t you do? Give your loyalty to rebels ?

HAIMON No , nor would I ever encourage anyone else
to respect or be faithful t o someone who is doing wrong.

KREON Bu t didn't that girl do wrong?

HAIMON Th e whol e nation denies it.

KREON Wil l the nation tel l me what orders I can give?

HAIMON See ? You're talking like a boy.

KREON It' s my job to rule this land.
There is no one else.

HAIMON N o country belongs to one man.

KREON Nation s belong to the men with power .
That's common knowledge .

HAIMON Yo u could rule a desert right ,
if you were alone there .

KREON Loo k at him! Taken that woman's side, fighting me.

HAIMON I' m on your side. It's you I'm concerned about .

KREON A  fine son you are, putting me on the stand.

HAIMON It' s because I  can see you're making a mistake.
You're a witness against yourself.
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KREON Wha t mistake? Respecting m y high office ?

HAIMON Respectin g it?  By dishonoring the gods ?

KREON Rotten , degraded, o n your knees to a woman!
Everything you've said was for her sake.

HAIMON An d fo r my sake, and your s especially,
and for the nether gods as well.
You can tell me I'm on my knees,
but yo u will find that I never surrender
when I know something i s wrong.

KREON There' s no use.
You'll neve r marry Antigone. Not i n this world.

HAIMON The n she'll die, and her death wil l destroy others.

KREON Ar e you threatening me ?

HAIMON No , I' m arguing , in a void.

KREON O f your own mind; and trying to teach me.
Your tears will teach you.

HAIMON I f you weren't m y father, I'd sa y you'd lost your mind.

KREON Don' t "father" me . You're no man. You're a slave.
Property o f a woman.

HAIMON An d you expect to talk but no t listen ,
and to speak but no t be judged by what you say.

KREON Jus t understand:
You don't insult me and go off laughing.
Bring her here! Let him see her.
Kill her here, beside her bridegroom .
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HAIMON No , you won't. Don't think it .
While I am with her, she will not die.
And you, you will never see me again.
Stay with your friends, i f these are friends,
and rave at them, if they'll listen.

Rushes out, to the left .

KORYPHAIOS Sir , it was anger that made him run away.
When a person his age is hurt, he can be dangerous.

KREON Le t him try, let him imagine; he's only a man.
He can't save those two girls.

KORYPHAIOS Tw o girls ? Do you plan to kill both?

KREON No . You're right: Ismen e didn't help her. Thank you.

KORYPHAIOS Antigone , then. By what form o f execution?

KREON Hav e her taken up a road men have deserted;
hidden there, living, in a rock hollow;
leave her enough fodder only
to defend the country from th e filth of a curse.
There she can beg from Death , the only god she honors;
possibly Death wil l excuse her fro m dying!
That, or she'll learn, too late,
that homage to Death and the dead is useless.

KREON returns to the palace. Now it is noon. The harsh sun
stands in the square.

CHORUS Desire , you , unconquered in war;
Desire, vaulting upon our dear goods;
at night you rest on young girls' gentle smiles,
then travel, grazing the deep ocean,
to visit the fa r dwellers whose houses are fields.
The deathless gods cannot escape ,

52

930

940



A N T I G O N E [788-822 ]

or humans whose whole life is a day.
Welcoming you , they run mad.

You twist good and just men to crime and shame.
You shook the rift in one blood,
revolt among these men.
Clear longing in the lowered eyes of a young bride
is your victory.
Your power is equal, your place beside
the great gods and eternal mandates ;
for Love conquers without war, and destroys with glad games.

KORYPHAIOS Now , though, even I am borne
outside those mandates laid down for here
when I see, there .  .  .

ANTIGONE is led from th e palace by armed slaves.

and I cannot dam the force of my tears
when I see Antigone
who is reaching the end of her progress
to the room and the bed of universal rest.

ANTIGONE Loo k at me now, citizens of my homeland.
. I  walk the last path

watching my last of sunlight. Never again,
for Death, giver of universal rest,
is taking me, living, to the shore of the river of Pain.
No wedding song has been sung for this bride.
I have lost that birthright .

CHORUS Yo u go with fame and i n glory
to the hidden place of the dead.
No sickness has diminished you:
no weapon has paid you war's wages.
You descend to the kingdom of Death
alive, of your own accord,
you alone of mortal women.
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ANTIGONE Niobe , a stranger, once queen of our country ,
I know of her death:
like tightened ivy a stone growth covered her.
Now she shrinks in incessant rain and snowfall,
and of f her brow, a cliff ,
fall tears to drench the hill breast .
Mine is like her death night .

CHORUS Bu t sh e was a god, descendant of a god,
and we are human and born to die.
Still, your doom is worth grand fame;
for living and dying, both, you share
the heritage of the gods' equals.

ANTIGONE No , no: laughing at me!
Can't you wait till I'm gone to insult me?
Home, country , my city,
citizens, you, men grand in possessions,
west river, holy plain of Thebes splendid with chariots ,
now I have made you all my witnesses:
how, friendless, unmourned , I go to what strange funeral
and under what kind of law.
Wait to laugh. I have been unlucky.
I come as a stranger always to the home heart h
of humans and spirits both,
an alien only, among the living and the dead.

CHORUS Yo u were harsh and daring, child.
You went too far and fel l broken
against the lofty pedestal o f Justice.
Perhaps, though, you are paying
for some ancestral failing.

ANTIGONE Th e memor y that wounds most,
turned like plowland year to year:
my father's griefs, the famil y
doomed whol e in its glory, disastrous deceptions,
the bed incest lay in, mother and father,
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condemned men—these are my origins.
There: you opened tha t wound again, not I.
So condemned, I  will find a new place,
not a home, a spinster's residence, wit h them,
with Polyneices—doomed young by alliance,
marriage in Argos, exile from ou r home-
by whose death I  died and still lived.

CHORUS You r devotion i s a kind of reverence.
Power, though, must be revered, not trample d
by those who must wield it.

KREON enters .

But you, holding rebellion ,
followed your own destruction .

VNTIGONE Unmourned , friendless , I am led away.
The path is ready. They sing no wedding song.
I will never be able to see—there!
the holy eye of radiant day—again .
But my fate is my own, to die ;
and there is no one I love who sighs over me.

KREON Singin g and sighing !
If i t were any use to talk before you die
no one would ever stop.
Take her away. Hurry!
Shut the tomb where it arches over, the way I told you;
leave her there, alone. Either she'll die,
or, if she likes her new house, she can live in it, buried .
Our hands are clean.
She was only a stranger in our world,
and her stay is over.

VNTIGONE T o m y tomb, my wedding, my home
the eternal vigi l of the grave:
I am going to my own people there ,
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where Persephone has welcomed their greater number
among the spirits of the dead .
I am the last and least.
Before my time, I  am descending to that world;
but I  am returning home as well, from a n exile.

As I go, I nurse the hope in my heart
that you, Father and Mother, will love me and be with me,
and you, brother, wil l let me see your face .
When you died, it was I, with my own hands,
who bathed you and tidied you, both of you,
and who gave offerings a t your graveside.
Polyneices, I buried you too.
And today, this is my reward.

But I  was right to honor you,
and men who understand will agree.
Suppose I had been a mother and widow.
I would not have taken this burden on
or defied the nation, in that case.
The principle I followed is this:
If my husband had died, there might be another,
and a son by another man i f I had lost my children.
But my mother and father were gone.
I could never have had a new brother.

It was on that principle, Polyneices ,
I honored you above all.

To Kreon it seemed wrong, a terrible act of daring.
He had me caught and held,
and today he is taking me living to the grave.
And I never was loved,
I never nursed a child;
and with those I love gone,
I go alone and desolate .

What divine and just law have I evaded?
Is there any use in my looking toward the gods?
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Is there any ally among the gods I can call to,
if my reverence has made me impious?
But i f this is the will of the gods ,
we will learn we were wrong through suffering .
But if these others are wrong,
I can pray for nothing worse for them
than what they are doing to me,
their unjust justice.

KORYPHAIOS Th e sam e torrents of the soul
still compel this girl.

KREON I  said to take her out. Guards !
No more delay, or you'll suffer fo r it.

ANTIGONE I n your words, death i s approaching.

KREON I  won't encourage you. You've been condemned .

ANTIGONE Lan d of Thebes, city of my fathers,
ancient gods of Thebes,
I can wait no longer.
You, the nation's leaders, look
at the last daughter of the house of your kings,
and see what I suffer a t my mother's brother's hands
for an act of loyalty and devotion .

Slaves lead her out to the  left, the west. Now the sun begins
to follow.

CHORUS Dana e suffered th e sam e fate,
exchanging the sky's heavenly light
for locked halls fastened with brass.
Hidden within a tomb that became her marriage

chamber
she was yoked down, head bowed under .
Nevertheless, this proud child of a glorious race
received and stored the Golden Rain;
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the seed of Zeus was her treasure.
But th e force of fate is terrible,
inescapable,
riches an d war , stron g citie s an d sea-beate n ship s notwith -

standing.

And he, king and a king's son,
Lykurgos, was yoked, fastened i n stone.
And there, that terrible mood,
flourishing madness, trickled away; and he, the scoffer ,
who had touched truth with his laughter,
now understood that this same Dionysos was god,
and had imprisoned him because
he tried suppressing the fervo r
of the faithful , fire of holiness ,
and had then no less
angered the Muses, lovers of ritual beat danced to piping.

By the black cliffs where the broa d sea is cleft
are the headlands of Thrace an d the beach o f the Bosporus ,
where once the god of war, a neighbor there, watche d
while the twin sons of Phineus were blinded
by their father's wife:
the damning wound and the unforgivin g eyes,
savage hands and weapons bloodied.

As they fell, hopeless, they wept hopeless pain,
and their mother, divorce d and imprisoned.
But she was from a n ancient house and daughter of th e

North Wind;
and in far caves, among her father's hurricanes,
was nursed and healed .
Now, flying even, or riding hills,
she knew well how harshly fate oppressed her.

TEIRESIAS enter s fro m th e east . Th e declinin g su n i s full  i n
his face,  bu t h e proceed s unblinking . H e i s terribl y old . A

boy leads him b y the hand .
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TEIRESIAS Noble s of Thebes,
we two have come one common path,
one man watching the way for both.
The blind must walk where others lead.

KREON Dea r old Teiresias! But is there something wrong?

TEIRESIAS I  will inform you. That is my prophetic duty .
Yours is to comply.

KREON I  have never disobeyed you in the past. .  .

TEIRESIAS I n consequence, you'v e been a  good captain for the state ,
and steered her right.

KREON .  .  .  an d I can attest, from m y experience,
to the utility .  .  .

TEIRESIAS The n listen, please :
Once more you are walking the razor's edge.

KREON Wha t do you mean?

TEIRESIAS Yo u will know when you hear what the signs are:

Seated at my station of augury,
a harbor under my command since ancient days,
where every bird puts in in safety,
I heard weird cries:
birds squawking in an evil frenzy .
They were tearing one another, clawing for murder.
The whirring of their wings made this clear.
It frightened me.
Immediately I lit the altars for sacrifice.
I tried; but, fro m the offerings ,
no flash.
Instead, a putrid slime dribbled dow n
and smoked and spat in the ashes.
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The gal l exploded in vapor.
The fa t peeled of f the thighs, exposing them,
the bones slithering .
The ritual had failed.

All that, I learned from thi s boy.
He guides me, as I do others .

The stat e is sick.
You and your principles are to blame .
Every altar and hearth has been loade d
with fodder brought by birds and dogs off him,
the falle n son of Oedipus.
Therefore, th e gods reject our prayers and our sacrifices,
and birds, feeding fat on a murdered man's blood ,
scream nonsense .

My son,
stop and consider.
All mankind is subject to error.
Once a mistake is made, and a man stumbles into

misfortune,
it is both wise and worthy of him
to make amends and not be unbending.
Stubbornness i s stupidity. It is criminal.
No. Give yourself leeway. Yield.
When someone has been destroyed, do you stab him?

Give in.
What good is it to kill the dead again?
What kind of power is it?

I have spoken frankl y fo r your own good.
When you benefit from wha t he tells you
it is a true pleasure
to learn from a n honest man .

KREON Ol d man ,
all of you shoot at me like archers at a bull's-eye.
No, this fortune-telling isn't new to me.
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You and your kind, for a long time now,
have been selling me out and trying to deliver me.

Make money!
Deal in silvered gold from Sardis , get gold from India :
that's what you want. 

But bury that man, no!
No, not i f the eagles rip him fo r food,
not i f they carry him to the throne of Zeus!
I'm no t afraid even of that. I  won't let you bury him.
I know full well no man has the power to pollute gods.
But you, my dear Teiresias, old as you are, listen:
It's you wonderfully clever people that fall hardest in disgrace
when you hide ugly ideas in pretty speeches
in order to make money.

TEIHESIAS Doesn' t anyone know, won't anyone consider . . . 

KREON Conside r what?
What universal truth are you going to proclaim?

TEIRESIAS .  .  .  ho w much more valuable than money
good advice is?

KREON O r how much worse losing your judgment is?

TEIRESIAS An d tha t is what's wrong with you.
You are a sick man.

KREON I  don't choose to return the insult .
You're supposed to be a prophet .

TEIRESIAS Bu t you're doing just that.
You say my prophecies ar e lies.

KREON Yes , and I  say so because you love cash,
all of you, prophetic profiteers. .  .  .
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TEIRESIAS An d tyrants love to have their ow n way
regardless of right and wrong .

KREON D o you know who you're talking to?
We're your rulers.

TEIRESIAS I  know you are. It's thanks to m e
that you saved the state and rule now.

KREON Thank s to your skill as a prophet.
But as a man, you don't care about right or wrong.

TEIRESIAS An d you are forcing me to tell you things I  know
and would prefer to leave undisturbed.

KREON G o ahead, disturb them, tell me .
But don't expect to benefit by it.

TEIRESIAS I  don't expect that you will.

KREON Jus t understand: I' m no t fo r sale.
I have principles.

TEIRESIAS Ver y well. Now you understand this:

Few courses of the racin g sun remain
before you lose a child of your own loins
and give him back, a corpse, exchange for corpses.
You have dishonored a living soul with exile in the tomb,
hurling a member of this upper world below.
You are detaining here, moreover ,
a dead body, unsanctified, and so unholy,
a subject of the nethe r gods.

The matte r i s out o f your hands and those of the gods above.
A crime of violence is being done and you are commanding it .
Therefore, relentless destroyer s pursue you,
Furies of death and deity ;
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they lie in wait for you now
to catch you in the midst of your crimes.

Consider that , and see if I've been bribed .
The time is near.
Weeping of women and men will be heard in your house.
All the enemy nations will be aroused,
all whose altars are stinking and corrupted
with the torn fragments the dogs, wild beasts, and birds

bring.

You have hurt me. These facts
are the arrows that I fire into your heart,
unfailing, like a marksman.
You will not escape their pain by running.

Boy, lead me home.
Kreon can fire on younger men.
He ought to teach his tongue silence
and his mind better principles .

The bo y leads TEIRESIAS away

KORYPHAIOS Kreon , I've lived a long time ,
and I , no, none of us
has ever known Teiresias to lie.

KREON I  know it. I know. I'm no t sure any more.
It's terribl e to give in. What can I do?
Resist? I may be deluding myself.

KORYPHAIOS Yo u need prudent council, sir.

KREON Wha t should I  do? Tell me. I promise to comply .

KORYPHAIOS Go , release the gir l from th e cave.
and build a tomb for the body you cast out .
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KREON That' s your advice? To give in?

KORYPHAIOS A s quickly as possible.
The gods are swift t o strike.
They cut fools' hesitations short .

KREON Oh , it's hard. This is not what I hoped.
I'll do as you say. I must not fight
wrongly, only to be defeated, against fate .

KORYPHAIOS The n act now. Go. Don't leave it to others .

KREON I  will, at once .
Attendants! Here! Some of you call the rest. Here!
You, hurry , bring axes! I'll lead the way.
I've changed my mind.
I did it and I'll undo it.
Life, I'm afraid , is best spent
maintaining the established laws,
for these are moored safe and steady.

They hurr y out t o th e west , where the su n i s now very Jow.
The MESSENGE R leads KREON who leads the rest .

CHORUS You , god of many names,
the pride of Theban virgins,
and son of the deep thunder of Zeus;
Protector o f Italy's glory
and ruler of Eleusis whose valleys embosom all mankind;
Dionysos, Bacchus! Your home is Thebes,
the motherland o f your worship,
beside the supple channel of the Ismenos
on the soil where the dragon's teeth wer e planted.

Above the double cliffs -
like dazzling flame through vapor,
through ranks of your nymphs you are perceived—
and near the Kastalian fountain.
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Descending ivie d slopes of Euboia, down mountains, rivers
banked

with the green of numerous clustered vines,
accompanied b y the worship
of words and anthems that themselves are immortal,
you are coming to visit Thebes, the city

you honor highe r than all others,
here, where lightning was your father.
Now that a violent sickness
holds the nation and all its people,
come, over the slop e of Parnassos,
over the groaning channel,
walk here and heal us.

The stars are dancing; they pant fire.
Night is talking. You're their leader.
Boy god and child o f Zeus,
master, show us your face; attende d
by trains of your nymphs who in madness
dance till the night is ended,
treasurer, Bacchus.

The MESSENGE R returns from th e west.

MESSENGER Nobleme n o f Thebes,
it is impossible ever to praise or to criticize
any period o f a human life.
Fortune elevates and fortune tumbles
the fortunate downward and the luckless aloft .
Once affairs have been determine d
even prophecy cannot assist mortal men.

Once, in my opinion, Kreon was enviable.
He had saved our fatherland from it s enemies,
had seized the monarchy,
and now ruled absolutely,
flourishing proud in his station and his high-born sons.
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But now he has lost everything.
For indeed, when men have forfeited thei r pleasures,
they are not alive, but the living dead.

To be sure, if you desire it,
gain wealth and power,
live in regal fashion.
However, should the pleasure of such a life be lost,
I, at least, would not purchase the rest ,
not i f the shadow of smoke were its price.

KORYPHAIOS Unde r what new burden mus t our king stand,
and his family? What is it?

MESSENGER Th e dead ,
and the living liable for their dying.

KORYPHAIOS Wh o i s dead? Who i s responsible?

MESSENGER Haimo n has been destroyed .
Blood shed by one blood.

KORYPHAIOS Hi s father ? Himself ?

MESSENGER He , himself, in anger at his father.

EURYDICE appears in the palace  door.

KORYPHAIOS Teiresia s was right. All he said has come true.

MESSENGER Tha t is the stat e of affairs .
It is for you to deliberate upo n them.

KORYPHAIOS Wait . Look:
Eurydice, Kreon's wife, leaving the palace.
Perhaps she has heard about her boy .  .  .
maybe it's only by chance.
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EURYDICE Oh , citizens , here you all are.
I was going out to pray;
then I heard you talking.

I was unlocking the door .
I wanted to go to the temple o f Pallas
to speak to the goddess.
Then I heard things you were saying.

Something was wrong,
about my own home.
I was frightened.
I tried to lean on something .
My maids were holding me:
I must have fainted.

What were you saying?
Tell it over, to me this time.
Please, go ahead.
I know what grief is.
I can hear more.

MESSENGER M y queen, dear lady,
I was present, s o I know;
and I shall not omit a word of the truth.
Indeed, why should I  soften th e story for you,
only to be shown a liar subsequently?
The truth is always the proper thing .

Serving as guide,
I personally attended your royal consort
to the far side of the plain
where the mangled body of Polyneices
still lay, unpitied, where the dogs had dragged it.
We praye d to the goddess of the crossroads and to Plut o
to contain thei r anger and to bless us;
we bathed an d sanctified the body;
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then, together with budding twigs we tore down,
burned the remains,
and heaped him a barrow of earth of his homeland,
straight and lofty .
The we proceeded t o the maiden's tomb,
a bridal chamber spread with stone .

Even from afar, one of us heard a  voice-
shrill weeping, an echo from th e tomb—
and he came to our lord Kreon and informed him.
As Kreon approached, the cry hovered about him,
ever nearer, and he moaned then, and shouted :
"Oh, no ! Am I a prophet too?
Is this the most luckless road I've ever gone?
'Father'—my son's voice!
Run ahead , men, as fast as you can, up to the tomb!
Some of the stones have been pulled down: get inside!
If that is Haimon's voice I hear .  .  .
Maybe the gods are robbing me!"

Our master was in despair.
We obeyed him and looked inside.
We sa w her down at the tomb's end,
hanged by the neck,
a noose made from he r linen robe;
and him, his arms around her waist;
bewepthis bride and their lost love,
and his father who had caused this.

Then his father saw him, and cried,
went toward him, cried and called out:
"What did you do? What are you thinking?
What hurt you so? Don't die! Come out!
I'm begging you! On bended knees!"
But the boy looked, wild-eyed, around at him:
spat in his face; not one word;
but drew his sword.
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His father dodged and ran back;
so he missed, then turned on himself,
curled over the blade and drove it into his side.
He was still conscious.
His arms flowed about the girl;
he held her and tried to breathe
and breathed out a rush of blood;
and the red drops were on her white cheek.

Now the dead lie in the arms of the dead.
They have been wedded in the house of Death .
Kreon has shown there is no greater evil
than men's failure to consult and to consider.

Exit EURYDICE

KORYPHAIOS Th e lad y is gone,
returned withou t a word, good or bad.
What do you think it means?

MESSENGER I  don't know; but I  have faith in her.
I believe that she prefers to mourn her son
in her own home.
She is intelligent. She will not do wrong.

KORYPHAIOS I  don't know.
I think that too much silence is more serious
than futil e outcries.

MESSENGER Ver y well, I shall find out.
Possibly she concealed something,
kept it and contained it in her heart.
I'll follow her. You are right—thank you:
excessive silence, to be sure, is sometimes grave.

MESSENGER goes into th e palace . By now th e scen e is as dark
as at the beginning of the drama.
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KORYPHAIOS Bu t look, there, he is coming, the king, Kreon.
He carries the token of his own
misdeed, of his own delusion .

KREON enters, from th e left, bearing HAIMON'S body.

KREON Mindless , hard , deadly crime!
Look: the killer and kill, a father and son.
Poor and worthless counsel, my own.
My boy, young,
and death come soon.
Gone, gone!
I was wrong, not you.

KORYPHAIOS No w you see what Justice is. Too late , it seems.

KREON I  have learned, and am ruined.
It was a god. Then, right then!
Hit me, held me, heaped heavy on my head;
shaken on savage paths;
joy trampled ;
and fo r all men, futile struggle.

Enter MESSENGER .

MESSENGER M y lord, you have come with grief
like money, in your hands;
and now, in your home, you will see there is more.

KREON Wha t more is left? What's worse?

MESSENGER You r wife, sir, this boy's mother .  .  .
fresh wounds .  .  .  Sh e is dead.

KREON Ruthles s last harbor, death!
Why, whe n I am destroyed, destroy me again?
Pain and evil! Tell me the worst,
please, young man.
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A new victim?
What? What?
Now my wife, so soon?

KORYPHAIOS No w we can see. They're bringing her out.

Slaves lay EURYDICE'S body before the aJta r in front of the palace.

KREON I  do see: there's no pity.
Where is the end? Where now? Where?
I just held my child, here in my own hands.
Look, there's a second dead.
Grief doubled .
For all sons, all mothers, torture.

MESSENGER O n an altar, bent on a sword,
she shuts her eyes in peaceful blackness.
First Megareus, the older son, dead a hero;
and today Haimon:
she wept for both, and at the end
cursed you for both sons' dying.

KREON No , no !
I'm rising on horror, and horror flies .
Why don't you hack me down?
Has someone a sword?
I and grief are blended. I  am grief.

MESSENGER Yo u are responsible for her death as well.

KREON Ho w di d she die?

MESSENGER Whe n she learned what happened to the boy,
she struck herself, her own hand.

KREON Nobod y else; it's my fault .
I killed you. Me, really me.
Men, take me away.
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Hurry, take me out of the way.
I'm nobody. I'm nothing.

KORYPHAIOS Hurry ? A worthy suggestion, if worth—
or value or profit—exists in evil.
In the midst of evil, done fast is done best.

KREON N o more !
The end will be welcome, the final day.
Why don't you come at last?
I'm waiting for doom.
I don't want to see another day.

KORYPHAIOS Th e futur e waits, the present claims action.
Your fate is in the care of those who can care for you.

KREON Everythin g I  still want I  just now prayed for.

KORYPHAIOS The n pray for nothing more.
No man escapes the grief that awaits him.

KREON Tak e me away, a poor fool .
I killed you both, son and wife .
No, nowhere to look,
not to lean, but slides from my hands.
It leaps on me, it crushes.

MESSENGER and servants lead him out slowly, to the right .

CHORUS (b y pairs, following KREON ) T o be sensible and t o be pious
are the first and last of happiness. .  .  .

For their grand schemes or bold words
the proud pay with great wounds. .  .  .

And great wounds before today
have taught sense even to the aged. .  .  .
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NOTES O N TH E TEX T

In these notes I  have referred, by author's name only, to the followin g
studies:

S. N. Adams, Sophocles th e Playwright (Toronto , 1957)

C. M. Bowra, Sophoclean Tragedy (Oxford , 1944)

R. F. Goheen, The Imager y of Sophocles' Antigon e (Princeton , N.J. ,

G .M. Kirkwood, A Study of Sophoclean Dram a (Ithaca , N.Y., 1958)

H. D. F. Kitto, Form and Meaning in Drama (London , 1956 )

I. M . Linforth , Antigon e an d Creo n (Berkele y an d Lo s Angeles ,
Calif., 1961 )

C. H. Whitman, Sophocles (Cambridge , Mass., 1951 )

6-8 th e ceremon y .  .  .  tha t bega n wit h Oedipu s Firs t suggeste d her e b y Antig-
one, an d amplifie d soo n b y Ismen e (56-72) , thi s them e o f a  nobl e
house shaken with crim e and shattere d b y the god s prepares the "re -
ligious" interpretatio n o f the ensuin g action whic h i s offered agai n by
the Chorus (see 729-38; 1003-7; an(^ notes on 576-7 and 100

It i s interesting t o conjectur e t o wha t degree a  contemporary audi-
ence would have seen the effect s o f an hereditary curse in the behavior
of Antigon e an d o f Kreon . This woul d no t mea n tha t the y sa w th e
persons o f traged y a s puppet s operate d b y th e god s o r a s machine s
tuned b y destiny. The concept s o f fat e an d o f character may be con-
sidered complementary . Bot h th e probabl e impressio n o f th e firs t
hearers, an d th e characters ' thought s show n a t an y momen t i n th e
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play, mus t b e see n a s part s o f Sophocles ' intention , an d no t a s th e
whole of his understanding.

For the mythologica l background of 1-20, and o f the pla y as a whole,
see Appendix, p. 77 ff .

33 a  tast y mea l fo r vultures  Antigone' s " . .  .  friend s .  .  .  treate d a s enemies "
(14-15) return s to th e mind . I t wa s unusual so to mistrea t eve n th e
enemy dead. The Athenians buried the falle n Persian s after Maratho n
on th e ground s tha t piet y require d it . A  traitor , a s Polyneice s was ,
might b e denie d buria l i n hi s homeland , bu t no t buria l itself . Th e
people of Athens would certainly have seen Kreon' s edict a s cruel re -
venge, illegitimat e an d patentl y tyrannical . (Se e Linfort h o n Kreon' s
first speech, pp . 188-93; n°tes on 227-9 , 231,1389-98, and 1415. )

52-125 my  brother and yours .  . .  Thin k of Oedipus .  . .  senseles s .  . .  bur y him,
now .  .  .  hat e yo u th e mor e . . . a s a n enem y Antigon e seem s
(52-3) t o stat e a  creed : tha t kinshi p demand s service in deat h a s in
life. I n 78-81 , Ismen e agrees wit h thi s principle , though sh e beg s off
out o f fear. In reply (99-101) , Antigone reveal s her immediate motive ,
which i s love . Antigone' s Tightnes s ma y b e calle d "instinctive " be -
cause her love impels her to righ t thought an d action. The "wisdom, "
on th e contrary , an d "sense " whic h urg e safet y are , i n thi s specia l
tragic situation, inimical to moralit y and to love. This is why Antigone
can answe r Ismene's persuasio n with threat s o f hatred (109 , 116-18) .
See notes on 462-3 and 550-73 , and cf. note on 33.

Adams typifies Antigone in these words (p . 45): "The tragi c history
of he r famil y ha s centre d upo n al l it s members , aliv e and dead , he r
defensive affectio n .  .  .  and when thi s opportunit y to do a service to
her dea d brothe r i s presented t o he r i t i s not a  question  o f choosin g
between th e law s of the gods and the laws of man. She has no choice."
Whitman (pp . 82-3 ) finds that Antigon e "wit h he r precis e an d un -
shakeable perceptio n o f divin e law, i s the embodimen t o f the heroi c
individual in  a  worl d whos e institution s canno t chang e but  hav e
usurped a  righ t t o existenc e apar t fro m th e justifiabl e interes t o f th e
citizens. For such an individual every moment of life is tragic. .  .  . "

On the background of 57-72 , see Appendix.

126-95 Parodo s Th e parodos , o r entr y son g o f th e Chorus , doe s severa l things .
From a  beginnin g tha t seem s a  simpl e chan t o f thanksgiving , there
emerges a  resum e o f peri l an d terro r whic h make s th e final , joyou s
outburst sinister.
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The allie s Polyneice s summoned (  140) wer e more formidable tha n
Polyneices himself . Kapaneus and th e othe r Argiv e leaders comman d
the actio n o f the ode . When th e son s of Oedipus reappear , briefly , i t
is to share a "twin death " (177-85) . The salvatio n of Thebes is stained
with fratricide. Thebes defeats Argos, but destroy s herself.

Kapaneus (se e Appendix) i s at first a man i n armo r (134) ; quickly
he becomes a  bird of prey (  141-2 ). The whol e enemy, then, is a raven-
ous beas t (1501) . Are s an d Zeu s intervene . Th e monste r bir d i s
snared; Thebes , whos e nobl e familie s claime d descen t fro m Ares '
dragon son, i s avenged. Kapaneus, blasted t o earth , turn s out t o hav e
been a  ma n merely . The mora l (159-76 ) i s a familia r one: prid e an d
its chastisement . Bu t th e fal l o f Kapaneu s probably foreshadow s th e
recklessness an d rui n o f Kreon , whose entr y o n stag e th e en d o f th e
ode announces. The foreig n enemy introduces the enemy at home.

The Chorus ' statement tha t divine aid has saved Thebes i s remem-
bered i n irony late in the play . One i s informed (1170 ) tha t Kreon' s
impiety ha s sickened the nation . Kreon asserts (1467-9 ) tha t his error
and ruin were the work of a god. Furthermore, th e presen t invocatio n
of Dionysos (186-95), a ca^ to rejoicing, prepares the way for later
song; fo r when Kreon has gone fort h i n a  vain effor t t o und o his mis-
deeds, th e Choru s agai n addres s Dionysos (1294-1325 ) but thi s tim e
prays tha t h e hea l th e nation' s "violen t sickness. " Th e praye r is not
answered. (See note on 1294-1324.)

205-13 Ou t of all the citizens, I hav e summoned you . .  .  firm counsel . . . I  am
Icing Wha t Kreon demands no w is rather confirmatio n than advice .
Only muc h later (1271-86 ) doe s h e see k counsel . Kreo n emphasize s
that the Choru s i s a select grou p of loyal courtiers , king's men whos e
support an y reignin g monarch coul d rel y upon. Kreo n i s right: unti l
his collapse (1275) , the "ol d men " remai n submissive . (Se e not e on
469. Cf. 1455-7 ; 1465; 1512-14.)

219 locked in silence and vagu e fear Cf . 617 , wher e Antigone applie s simila r lan-
guage to the Chorus.

222-3 And  h e who cherishes . . . i s nothing Doe s Kreo n inten d thi s t o refe r t o
supposed supporter s o f Polyneices ? T o th e lat e Polyneice s himself ?
One think s o f Antigone , i n anticipation . Late r (1511 ) th e word s re-
turn against Kreon.

227-9; 23 1 Whe n she is steady .  . .  we can love .  .  .  more laws akin to those Th e
ship of state metaphor i s one of many references to the se a and sailing
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in thi s play; see 104 and 662 ; 417-19; 723-8 . Compare especiall y Hai -
mon's argument to Kreon , 8667, Teiresias' , 1143-4 , an< ^ Kreon' s late
outburst (1478-9) , "Ruthless last harbor, death .  .  . " See also note on
52-125; Goheen, pp. 48-9; note on 1294-1325.

One must question Kreon's proposition that love follows second t o
the state, which provides safety. Does not the stat e rathe r depen d fo r
its cohesion, and consequentl y its stability, upon the tie s of love? See
notes on 550-73,719-62,1294-1325.

Again: the proclamation concerning the sons of Oedipus is not akin
to th e tw o principle s Kreo n ha s formulated . Linfort h state s thi s
strongly (pp. 189-90):

It i s no t eas y to se e how Creo n consider s th e cas e o f Polyneice s a s ger -
mane. H e ha s said , i n effect , tha t ther e ar e tw o reason s wh y Polyneice s
should no t b e buried: first, because he mus t pu t th e interes t o f the stat e
before th e interes t o f a friend; and second , becaus e th e stat e i s threatene d
with dange r whic h require s promp t action . I n bot h reason s i t i s assumed
that his motive is a sense of public duty . But how will he benefi t th e stat e
by denying Polyneices burial? . . . I n view of the obscurity o f the causa l
relation betwee n th e preambl e an d th e decree , the absenc e o f any state-
ment o f what Creon hope s t o accomplish , an d th e inadequac y o f motive ,
we are left with only one way to explain his conduct. I t seem s certain tha t
the spectator s woul d understan d hi m t o b e actuate d b y th e instinctiv e
feeling .  .  .  tha t on e shoul d d o goo d t o hi s friend s an d har m t o hi s
enemies.

Kreon ha s treate d fello w citizens , friends , an d famil y a s enemie s
(14-15) by denying the clai m of kinship, which is a command to sym-
pathy. Polyneices was no less kin to Kreon than was Eteokles. Kreon' s
confusion regardin g love and the stat e i s tangential t o his basic error,
which i s a denia l o f love . When Haimo n say s Kreo n "could rul e a
desert right " (890) , on e think s that Kreon , by renouncing love, ha s
denied the state as well. It i s noteworthy that trie Greek philia denote s
kinship an d friendshi p together wit h love , passionate , parental , an d
proprietary. (See note on 550-73 and Introduction n.)

Bowra, o n th e othe r hand , allow s (p . 69 ) tha t Kreon' s refusa l o f
burial to Polyneices is "the logica l consequence of a belief that his city
demands a man's highest loyalty, " but goe s on to asser t that , on an-
other level, Kreon is wrong (pp. 70-1): "From a  Greek poin t o f view
Creon err s because he assume s that reason s o f stat e justif y hi m i n
denying thei r du e to th e gods . He neglect s th e distinctio n betwee n
what is due to them and what is due to men, between wha t is holy and
what is merely just."
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247-52; 25 5 These opinion s . . . u s survivor s .  .  .  you can put o n dut y Th e
Chorus submi t t o Kreo n a s king, and instea d o f commentin g o n hi s
edict, poin t t o hi s power . Amazing that th e ol d noble s actuall y sup-
pose, fo r a  moment , tha t Kreo n want s the m t o guar d Polyneices "
corpse, an d tha t the y d o no t flatl y refuse , bu t mak e an excuse . (Se e
above, note on 205-13.)

262 A  Sentry Undoubtedl y a  rustic "type," the Sentry is neither a  clown no r a low
character. H e has been thought th e forme r chiefl y because o f his hesi-
tancy, and the latte r because o f his frankness. As for the first , I  doubt
that anyone will today detect comedy in a poor man' s fea r o f a tyrant.
Grim humo r i s surel y present; i t consist s i n th e curiou s contras t o f
Kreon wit h th e Sentry . Th e Sentr y understand s that hi s messag e is
portentous, whil e Kreo n ca n onl y imagin e mercenar y conspiracies .
The Sentr y understands both himsel f and Kreon , but Kreon , who has
just misrepresente d himsel f to th e Chorus , equall y mistake s th e Sen -
try. As to frankness : th e clea r sight o f the Sentry , which h e show s in
describing th e firs t buria l (314-26) , come s fort h a s honest, analyti c
keenness whe n h e conclude s tha t he i s "the kin d o f man/tha t put s
everything second to his own safety" (536-7) . Kreon seldom make s an
accurate observation o f others, o f facts , o r of himself (bu t cf . note on
205-13). The Sentr y may well be terrified of the powe r of a man wh o
cannot tel l what is right and what is wrong.

302 a  blockad e Militar y figure s o f speech , appropriately , frequen t thi s play , an d
are especiall y characteristi c o f Kreon . Antigone' s referenc e (10 ) t o
Kreon's decre e ha s already been mentione d (note s o n 33 , 227-9) a s a
clue to the basi c differenc e betwee n he r and him. Ismene' s ple a (74 )
that she and he r siste r ar e "unfi t to battle men " onc e mor e directe d
attention t o Kreon' s nature . Wha t Kreo n tell s Haimo n (809-24 )
shows his confusion o f civil with military norms. His insultin g address
(1193-5, "Ol d man , .  .  .  ne w to me" ) t o Teiresia s i s so clearly rec -
ognized fo r what i t is , that th e prophe t end s his revelation i n similar
terms (1260-3 , "Yo u hav e hur t m e .. . running") . Kreo n under -
stands suc h language , and begin s t o se e (1283-4 ) tha t he "mus t no t
fight .  .  .  agains t fate." (SeeGoheen, pp. 19-26.)

304-49 th e Firs t Buria l Thi s event remains, as was intended, mysterious . The Sen -
try's investigative acuity fails him: fo r want of evidence, he i s conten t
to admit that he and his fellows thought a  miracle had occurre d (314 -
21). Th e Choru s thin k s o too (350-1) . But whe n Antigon e i s cap-
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tured, an d accuse d o f twice buryin g Polyneices, she doe s no t den y i t
(530-1). I t i s therefor e generall y assume d tha t sh e ha d firs t hastil y
sprinkled th e bod y wit h dust , a  toke n burial , then , unawar e o f th e
discovery and uncovering, returned to complete the ceremony.

On th e othe r hand , th e propositio n tha t th e Athenia n audience ,
like the Chorus , would have interpreted th e Sentry' s account i n terms
of divin e intervention , ha s muc h merit . Recallin g the prologue , on e
would surel y expect tha t the Sentr y has come to repor t tha t Antigon e
has burie d Polyneices . Instead , strang e things ar e told. There i s mys-
tery fo r al l bu t Kreon , whos e quic k answe r reveal s onl y hi s ow n de -
fects. Eve n afte r lin e 531 , Sophocles' contemporarie s coul d continu e
to suppose the first burial was the wor k of gods; for Antigone n o mor e
confirmed he r responsibilit y fo r bot h burial s tha n sh e denie d i t fo r
either.

It shoul d b e remembere d tha t dualis m an d ambiguit y ar e o f th e
essence both o f the mythologica l backgroun d and o f the poeti c struc -
ture o f thi s play . (Se e Adams , pp . 47-50 ; Kitto , pp . 152-7 ; an d Lin -
forth, pp. 194-6 , 200-1, 253.)

352-71 Sto p .  . .  tha t corps e .  . .  god s honorin g .  .  .  Impossibl e .  .  .  certai n
men .  .  .  I'm positive Kreo n is positive about what he cannot know,
what th e god s thin k abou t a  dea d criminal . The assertio n tha t Poly -
neices intende d t o bur n temple s (358-60 ; cf . 237-8) , give n a s reaso n
for th e gods ' unconcern , i s both a n unwarrante d assumption an d a n
impious presumption to knowledge of the gods ' minds . Kreon is again
applying mundan e standard s t o deity ; worse , h e i s justifyin g act s fo r
which h e alon e i s responsible, b y mean s o f thi s politicize d theology .
(See notes on 227-9 , 231, 262, 469, 796-802, 934-41, 1201-5.)

373-91 Mone y Kreo n insist s hi s imagine d enemie s ar e mercenary . Peopl e wh o
wish to communicate with him—Antigone , Haimon , Teiresias , an d a t
last th e Chorus—mus t sometime s tal k i n term s o f money . (Se e 260 ,
"price"; 402-7; 565-70, "profit"; 1190 ; 1199-1200 ; 1235 ; 1512, "worthy, "
"worth.")

414-55 Firs t stasimo n Th e Choru s no w se e that thoug h th e wa r is over, war can-
not b e forgotten ; that , fo r men , ther e i s always war : between powe r
over environmen t an d natura l limits , between th e nee d t o hel p an d
the need to harm.

Why th e elder s see this jus t no w i s not quit e clear . The buria l of
Polyneices, if a human being di d it , was an ingeniou s deed an d a  reck-
less one.
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Kreon's accusations, i f wel l founded , would indicat e genera l sedition .
Polyneices' treason los t hi m hi s home. Kreo n has broken a  law of th e
gods b y exposin g a  body . An y on e o f thes e fact s coul d promp t th e
Chorus to reconsider the dangers to which man is born.

As so often, th e Choru s sa y more tha n the y know . I n 56 8 ff. , Kreon
has spoke n o f th e "conspirators " a s though the y wer e domesti c ani -
mals. I n 581-3 , he compare s Antigone' s defianc e o f hi s decre e t o th e
recalcitrance o f a  wil d horse , whic h disciplin e ca n break ; whe n h e
orders her  punishmen t he  say s (936 ) to  "leav e her  enoug h fodde r
only .  .  . " Now , singin g prophecy the y d o not realize , th e ol d cour-
tiers establis h a  comparison betwee n th e master y mankin d hold s ove r
horses and oxen , an d th e kin d o f contro l Kreo n i s seeking to impos e
on th e Thebans . Kreon risk s much ; bu t s o has mankind . I f Kreo n is
impious, s o ha s th e huma n specie s bee n i n darin g t o plo w Earth ,
"first o f the gods." The effor t ha s been wonderfu l for its successes , bu t
is terrible i n two ways: i t must en d i n death, and ma y first turn t o evi l
(see note on 1099-1134) .

The Choru s sa y that failur e to keep the law s of this world bound t o
divine justice turns the rule r int o an exile; this formula wil l turn ou t
to be applicabl e t o Kreo n an d t o Antigon e equally. Kreo n disregards
justice, and lose s hi s home an d throne . Antigon e despise s unjus t law ,
and i s exiled b y Kreo n fro m al l companionshi p (se e 1000-2 , 1015-19 ,
1039-40). Both suffe r fo r recklessness ; but thes e tragic persons ar e n o
more daring than that humanity which risks a way on the winte r sea.

462-3 law s of the Jcin g .  .  .  senseles s Se e above, note s o n 52-12 5 and 205-13 ; also
70-81; and note s o n 550-7 3 and 576-7 . The them e of "wisdom," "pru -
dence," "goo d sense, " etc. , wit h thei r opposites , gain s prominence a s
the pla y proceeds. (Se e als o note s o n 657-91 , 692-710 , 796-802 , 1057-
68, 132 5 ff., 136 1 ff. , i53o-end. )

469 just  i n time  A  remark tha t ca n b e take n a s casual; yet Kreon' s successio n t o
the throne , a  by-produc t o f disaster , doubtles s a  surpris e to himself ,
was a  coincidence . Se e hi s word s a t 205-13 : "out o f al l th e citizen s
. . . I  a m king. " There , h e ha s seeme d t o b e demandin g suppor t
where h e coul d bes t expec t it ; i t i s probable tha t h e als o sough t th e
continuity of order the Choru s represent .

Kreon's self-doubt , whic h fail s t o mak e hi m prudent , doe s mak e
him arbitrar y an d suspicious . Kreo n i s in fac t a n ordinar y man , to o
small to wield the kingly power, which corrupts and ruin s him. When
Antigone tol d Ismen e (43-4 ) tha t sh e would have to "prov e yo u are
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as brave . .. a s you were born t o be," sh e (more literally) aske d her
either t o prov e her "nobility " or sho w hersel f " a ba d offsprin g fro m
good stock. " Ismene faile d th e tes t o f heroism. When Kreon , o f royal
lineage, become s a  crud e tyrant, h e fail s a  similar test whic h h e ha s
set for himself (214-16) .

534-7 Whe n yo u go free .  .  .  hi s own safety Thi s self-analysi s need s t o b e con -
trasted wit h Kreon' s lac k thereof . Agai n th e Sentr y show s tha t he ,
who "speaks i n the homely and vivi d manner of his class" (Linforth) ,
knows himself, and know s how to liv e for better o r worse within hi s
limitations. (Se e above, notes on 262 and 469. )

55073 Zeu s .  . .  Justice  live s amon g .  .  .  mad e infallibl e .  .  .  one man and his
principles .  .  .  pain I  d o not fee l no w Th e law s that Kreo n spok e
of in 214-16 were laws that he would make, based o n his "principles, "
and are also the "pronouncements" whic h the elders of Thebes so oddly
misunderstood (254-5) . ^n *^e parodos, the Chorus distinguished local
and divine law, however (450-5) . (Se e also above, note on 414-55, and
below, note on 576-7. ) Zeu s has ordered tha t men bury their kin, an d
Zeus is supreme god of the worl d of light; Justice—embodied in tradi -
tion, residen t amon g th e dead , wh o ar e th e majorit y o f mankind —
maintains th e sam e injunction . Celestia l an d chthoni c power s are ,
here, in accord.

Antigone implies all this. Then she speaks of pain worse than death .
"Here," as Linforth say s (p . 203) , "at las t sh e states precisel y th e law
she has obeyed. I t i s because Polyneices i s her brothe r tha t she must
not fai l i n he r duty . Sh e has no t sai d .  . .  tha t al l othe r Theban s
were bound by the sam e obligation t o disobey the godles s edict. " One
notices tha t Antigone actually give s two separat e reasons fo r her act :
first, that Zeus' everlasting laws seemed mor e worthy of being obeye d
than Kreon's , and second, that her loyal feeling s wer e imperative. Her
pious decisio n resulte d fro m he r loyalty ; he r piet y merel y prove d t o
her that Kreon was unjust. Antigone sees the law of personal responsi-
bility, o n whic h goo d governmen t mus t be based , s o vividly tha t sh e
cannot explai n i t i n term s o f politica l platitud e (tha t Kreo n woul d
understand) an d onl y partl y i n term s o f religiou s myt h (whic h th e
Chorus ca n appreciate) . Sh e ca n sa y only tha t sh e coul d no t hav e
borne th e sufferin g tha t disobedience o f such law would have brough t
her. (Se e notes o n 52-125 , 1003-24 , an d 1057-68 . I n 86-96 , we heard a
similar argument, in reverse order, which also uses duration as a stand-
ard, and pivots on "devotion" equated with personal loyalty.)
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576-7 he r father's child . . . hi s troubles Antigon e suggests divine motives for her
act; the Choru s offe r a  counter-interpretation, als o theological. Antig -
one, lik e Oedipus, i s obstinate; perhaps , like him , sh e is blind t o th e
true situation ; finally , she to o ma y be involve d i n th e famil y curse .
(See notes on 6-8, 205-13, and 1003-24. )

583 maste r nearby Se e 888, "Nations'belong to the me n with power," and note on
828-88.

592-4 le t he r b e .. . thei r doo m Wit h a  fain t ech o o f th e Chorus ' prophec y
(453 ff.) , Kreo n blaspheme s an d condemn s himsel f with al l his fam-
ily. See note on 227-9, 231> nnes 798-802, and note on 796-802.

625-43 Wasn' t his enemy your brother? .  .  .  bu t to love both togethe r Thi s clash
quickly repeat s th e contrasts : Kreon' s logic , founde d o n error , suc -
ceeds in debate ; then , a  solid fac t stop s it s progress . Kreon's error s are
familiar. H e wrongl y supposes that enmit y justifies denia l of burial; he
assumes a n unknown , that tha t enmit y survives death . Th e fac t An-
tigone oppose s t o thi s i s tha t sh e naturally loves both he r brothers ,
and tha t hatred betwee n them , pas t o r present, i n n o way affects he r
love for both. (See notes on 52-125 , 227-9, 23J' 55°"7?-)

657-91 I  di d it .. . serve d wel l .  . .  Kreon .  .  .  among the dea d I t i s to kee p
Antigone ("I f sh e i s wit h m e now" ) tha t Ismene , discardin g he r
"good sense, " no w falsel y confesses . I f Antigon e repel s he r rathe r
harshly, it is because she sees the futilit y o f this turnabout. Ismene says
she cannot bea r lif e withou t Antigone' s love; but Antigone , "i n per -
forming the dut y which was incumbent on both alike, " has "willingly
accepted th e ver y extinctio n o f he r life " (Linforth) . Ismen e ha s for-
saken "wisdom " i n favo r o f love to o late , jus t a s Kreon wil l yiel d t o
the "establishe d laws " to o late. Ismen e and Kreo n have this, and will
have mor e "i n common" : bot h wil l live on , desolate . Antigon e an d
Haimon wil l be joine d in love among the dea d whom the y love an d
to whom they have been faithful .

692-710 Tw o girl s .  .  .  you r ow n so n .  .  .  Thi s marriag e busines s Kreo n ha s
sensed th e absurdit y of Ismene's  revisio n without appreciating it s sig-
nificance. Wha t i n Ismen e i s impulse, i n Antigon e amount s t o " a
burning mora l faith " (Whitman) . Ismen e return s to "reason, " bu t
pleads fo r love: here is the first mention o f Haimon and the betrothal .
Kreon's repl y i s cras s and careless . H e ha s n o understandin g of lov e
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whatever. I n this , th e scen e betwee n Kreo n an d hi s so n i s prepared ,
and, further, Antigone's sorrowful exit .

719-62 Secon d stasimo n A s the ol d courtier s sing , the y ar e inspired . They inten d
the firs t pai r o f strophes t o justif y thei r continue d suppor t o f Kreon ,
who has just told them (713 ) the y shar e in the decisio n t o condem n
Antigone. B y looking upon he r deat h a s a divinel y wrought comple -
tion o f the famil y curse , the y tr y to exonerat e thei r king and them -
selves. They recall the recklessnes s of mankind, as they imagin e a win-
try ocean (se e first stasimon, and not e on 414-55) , and en d wit h a  vi-
sion of madness which appears reasoned .

This visio n expands . Eve n rea l logi c wil l shrin k besid e th e im -
measurable and incalculable , a s human powe r vanishes i n th e radian t
force o f Zeus. One divin e law which ma n ma y know is that greatnes s
brings ruin; this law explains the "famil y curse" i n moral terms . With-
out being aware of it, the Chorus have found a  key to both Kreon and
Antigone: Kreo n i s being destroye d b y greatnes s of power , Antigon e
by goodness of character; Kreo n is too small , Antigone too grea t to es-
cape disaster in this stormy world.

Finally, th e ol d man—evidentl y stil l supposin g that thei r rea l sub -
ject i s Antigone alone , th e "las t root , stoc k o f Oedipus " o f th e firs t
half o f the ode—sin g only of Kreon, the ma n wh o decided ba d is good.
The Sentr y has already seen and (403-4 ) sai d that Kreo n coul d mak e
up hi s mind withou t bein g abl e to tel l tru e fro m false . Indeed , bot h
Kreon and Antigone have been affecte d b y greatness, and both are be-
ing driven to disaster ; but Antigon e i s right, and Kreo n wrong . At th e
end, i t i s Kreon's "unjus t justice " (1085 ) tha t Antigon e confidentl y
blames, whil e Kreo n declare s tha t " a god " shoo k hi m "o n savag e
paths" (1467-9) . I n th e presen t prophecy , both statement s ar e fore -
shadowed.

763 you hav e no othe r so n Th e olde r son , who m Sophocle s call s Megareu s an d
Euripides Menoikios, had died not long before. The stor y told by Eu-
ripides (Phoen. , 930-1018) i s as follows: While the Argive s are besieg-
ing Thebes, Teiresias reveal s that Ares is angry with th e roya l line of
Thebes, because it s founder, Kadmos, killed hi s dragon son . In atone -
ment, on e o f that famil y mus t now die: Eteokles , Kreon , Menoikios ,
or Haimon . Teiresia s suggest s the victi m b e Menoikios . T o deceiv e
Kreon, who would save him, Menoikio s pretend s h e wil l flee. While
Kreon collect s mone y fo r th e escape , Menoikio s mount s on e o f th e
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towers o f the cit y wall and cut s his throat. (Se e 1492-7 , "On a n alta r
. .  .  both sons'dying," and note on these lines; also Appendix.)

796-802 I  caugh t he r . .. a  leader wh o lies . . . t o Zeu s fo r the bond s o f bloo d
. .  .  genera l disorder Mor e illogica l and impious words. Kreon seems
to sa y that he r rebellio n an d hi s fea r o f appearin g inconsisten t ar e
equal and vali d reasons for him t o kil l Antigone. He mocks sacred ties
with a  crude slogan , as though merc y to one' s niec e were likely to fo-
ment revolution . Thi s outrageou s cente r define s th e remark s on th e
family tha t preced e it , an d th e rational e o f autocracy which follows.
Cf. above, note on 302.

828-88 Afte r hearin g hi s father' s tyrannical speech (777-824 ) an d th e Chorus ' cau-
tious support o f it (825-7) , Haimon speaks like an Athenian democrat .
All people , h e assumes , have innat e intelligenc e whic h make s thei r
opinions worthwhile. The tyrant , suspicious and fierce, told onl y what
he wants to hear , has no access to hones t opinions , and s o cannot re-
plenish hi s mental resources . He rule s alone, therefore, in th e voi d of
his lonely mind ; imagining he own s a nation, h e rule s a desert . Athe -
nian democrac y i n Sophocles ' da y assumed that government , like th e
state itself, must belong to all citizens, who must all be free .

It i s mor e surprisin g that th e courtier s ar e impresse d (872-4 ) b y
Haimon's statemen t tha n tha t the y ar e hushed b y Kreon' s appea l t o
age (875).

934-41 th e Pronouncemen t o f Sentenc e Antigon e ha d hear d (39-41 , "Whoeve r
. .  .  citizens" ) tha t the penalty for burying Polyneices would be death
by stoning. Unti l now, Kreon has given no notice that he has changed
the decree . Wha t has happened? Kreo n appears deranged. He has to
be reminde d (931-3 ) tha t Ismen e i s innocent . Th e Choru s promp t
him. H e utter s abrupt , intens e phrases . Apparentl y th e brea k wit h
Haimon ha s moved Kreon. He speaks as though th e go d (se e note o n
719-62) tha t leads him throug h delusio n to disaste r were now driving
him t o th e doubl e sacrileg e of which Teiresias accuse s him (1243-4) .
(See not e o n 1240-53. ) I f Kreo n think s that , b y leavin g Antigon e
food, h e wil l avoi d the stai n o f killing hi s ow n kin , he i s wrong: h e
thinks o f the form , and violate s the la w in spirit . (Se e above, not e o n
352-71 and references.)

942-57 Thir d stasimon Th e ol d men se e that the rif t betwee n Kreo n and hi s son
.was immediately caused by Haimon' s love for Antigone. They excuse
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Haimon by saying Love (Eros , Desire ) i s a god whose power canno t
be evaded even by the other gods . But the arguments Haimon use d t o
plead fo r Antigone wer e political , no t theologica l o r emotional . Th e
Chorus sho w why , thoug h agai n withou t obviousl y understandin g
why: i t i s because this go d Love i s a Law, chief o f those eterna l law s
Antigone ha s relied upon . (Se e note s o n 227-9 , 2 3J> 55°~73 > ^25-43. )
Love must naturall y affect th e whol e natio n an d the nation' s govern -
ment; fo r the gods ' justic e is fundamental to al l human relationships .
Just a s Antigone's love force d he r t o disobe y Kreon' s unjus t decree,
Haimon's obliged him to try to dissuade his father from tyranny.

As they conclud e thei r song , the courtier s are inspired t o mentio n
the hars h aspec t o f th e go d Love , Lov e (a s Desire ) tha t destroys ,
again. When Antigone appears, the Koryphaio s (Choru s Leader) , for
the first time (958) , expresses sympathy for her an d discomfor t wit h
Kreon's laws, the "mandate s lai d down for here." It seems he expected
to see Antigone smiling gently, her eyes lowered in modest desire ; but ,
of course, her eyes are lowered i n grief (cf . 339 and 539) . This bride is
mocked by love. She thinks she must now join the dead , not, a s Kreon
told Haimo n (795) , t o b e a  "brid e i n Hades ' household, " bu t a s a
"spinster" amon g her parent s an d brother s (1016) . Becaus e sh e has
obeyed Love , Antigone now loses life and th e shar e of love that would
have filled life. (Se e 970-1, "No weddin g song .  . .  birthright"; 1026 ,
"They .  .  .  song" ; 1041-2 , "To m y tomb .  .  .  grave" ; 1072-5 , "An d
I neve r .  .  .  desolate" ; 1398-9 , "The n .  . .  stone. " Th e accumula -
tion o f associate d allusion s t o deat h an d marriag e build s t o th e
climax.)

At the play' s end , a t least , i t i s clear that Antigon e has suffere d fo r
no fault . He r doom , an d Kreon's , ar e blamed o n th e gods—whethe r
Eros, Zeus, or Ares—or not, as men choose . But no final consistency in
divine behavior is revealed. The god s ar e mysterious. The law s Antig-
one obeys are, finally, her own; for it is she who obeys them.

965-90 Beginnin g with 965 , endin g a t 1030 , Antigon e an d th e Choru s exchang e
songs. The whol e dirg e should b e recalle d i n conjunction wit h 1458 -
1535, where Kreon sings and the Koryphaios speaks answers.

Antigone i s now exhausted . Sh e has n o opponen t to provoke ; sh e
has no one to mourn for her. He r work done, sh e can only suffer . Th e
elders sa y all they can : Antigon e has wo n fame , an d ha s chose n he r
own death.

Niobe turne d t o ston e i n grief  fo r her los t children . Antigon e is to
be immured in a  cave , and lose s th e childre n sh e migh t hav e borne .
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Niobe, however, had boasted o f having more children than Leto , an d
was punishe d by Apollo an d Artemi s for impious presumption . This
is the differenc e betwee n Niob e an d Antigone, who in fac t wa s about
to suffe r fo r reverence. When th e Choru s poin t ou t tha t Niob e was
the descendan t o f a  god—a s i f t o sa y "Niobe was more than you" —
and a t th e sam e time sugges t (989 , "livin g an d dying , both") tha t
Antigone to o was , somehow, irreverent , Antigon e declare s the y ar e
mocking an d insultin g her . Actually , the ol d men have again ignored
the point.

(On Niobe , see Introduction n  and Appendix; Whitman, pp . 93-4
and 96.)

1003-24 Yo u were harsh .  .  .  mother and father .  . .  you r own destruction Kreo n
has returned. Th e Choru s try to please him by restating (1003-7 ) th e
family-curse them e (se e note o n 576-7) . At leas t thi s explanation of
Antigone's situatio n canno t cause Kreon to suspec t the courtier' s loy-
alty. (Presumabl y the curs e does no t operat e o n Kreon , who is not a
descendant o f Laios.) Th e Choru s the n (1020-4 ) sri °w appreciatio n
of Antigone' s initia l dilemma: sh e had t o bur y Polyneices ou t o f de-
votion, and thi s devotio n was , in effect , a  for m o f piety ; but secula r
power cannot , fo r any motive , b e flouted . Th e Choru s tak e a  shor t
step towar d understanding . (Se e not e o n i53O-end . O n 1017-18 , see
Appendix.)

1657-68 Bu t I was right . .  .  Polyneices , I  honored you Thi s passage has troubled
generations o f moderns . Bowr a (pp . 93-6 ) believe s th e functio n of
these lines is to allow Antigone to show her specia l devotio n fo r Poly-
neices, b y comparin g he r lov e fo r him , "th e stronges t ti e sh e ha d
known," wit h "th e husban d wh o is not ye t hers , with childre n wh o
are no t ye t bom." I t i s a choice o f reality ove r conjecture. Certainl y
there is support i n ancient folklore for the notio n tha t th e "degre e of
consanguinity" shoul d dictat e th e degre e o f loyalty . A  brothe r wa s
"closer" tha n a  son . (Se e Ovid , Metamorphose s vm , 260-525 . Th e
concept, very much alive in fifth-century Athens, belongs t o the "pre -
Homeric" stratu m o f thought , specificall y feminine , whic h reckon s
kinship from th e womb . This sam e circle of ideas tends to emphasiz e
the chthoni c deities—Mothe r Earth , Hekate , Dionysos , an d th e hu -
man dead—an d t o locate Justice , ofte n a s Earth o r Earth' s daughter ,
in the netherworld. Cf . 550-1; note on 550-73. )

Those wh o hav e wishe d t o expung e 1057-68 , supposin g the m a n
interpolation b y Sophocles ' so n o r by som e actor , have presuppose d
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the argument to be alien to the characte r of Antigone, or the styl e t o
that of Sophocles. (Se e Jebb, pp . 16 4 and 258-63 ; Whitman, pp. 92-3
and 263-4; no':e on 942"57-) Conservatives reply in various ways. I can.
see n o reaso n fo r removin g fro m an y tex t a  passag e tha t ha s goo d
manuscript authorit y unles s tha t passag e i s unquestionably bogu s o r
is meaningless.

One feels , in reading these lines, that Antigone , within the limit s of
her experience, is right. She had no real choice: now she must reaffir m
her faith , however,  because imminen t deat h ha s weakene d he r (se e
notes o n 942-57 , 965-90) . Th e argumen t seems , a t first , mechanical ,
almost a n absurdit y in th e manne r o f Kreon . Bu t th e emotio n tha t
moves th e though t i s plain enough : imagining s of wha t migh t hav e
been, i f Kreon had never issued his edict, must be answered with othe r
imaginings, an d s o exorcized. The marriag e Antigone ha s los t coul d
have ended in widowhood, and the loss of her children . But even such
a loss would have been les s certain than th e deat h o f Polyneices. How,
then, could she have failed Polyneices?

Antigone's reasonin g doe s no t satisfy , bu t he r sincerit y does . Sh e
has acted intuitively from th e beginning (se e notes o n 52-12 5 and 550-
73), and has not been abl e to explain this, in alien terms, t o Kreo n or
to th e Chorus . He r presen t utteranc e i s as directly emotiona l a s any
earlier attempt to explain ; but i t i s dressed in term s of "reason." How
often, when one is right and other s are powerful, does one descen d t o
using the methods of those others? Being right, and so descending, on e
usually fails . Antigone , i f here sh e stoop s t o explain , fail s n o wors e in
her reasoning this once than Kreon and the Chorus customarily do.

1086-7 ̂ e same • • • ti1*3 Slr' Contrast 958-64. (See notes on 205-13 and 1003-
24.)

1099-1134 Fourt h srasimo n Dana e an d Lykurgo s were both "yoked. " One think s
at onc e o f Kreon' s strang e us e of animal imagery , as in 368-7 0 where
he deplore s th e rebel s h e think s hav e buried Polyneice s a s men wh o
"shake their heads/instead o f properly shouldering the yok e and work-
ing with the team/which is the one way of showing love to me." (Se e
also first stasimon and not e on 414-55, and 581-3. ) Not onl y i s Kreon's
idea o f harnessing men striking , his connection o f i t with th e notio n
of love is frightening (se e notes on 227-9, 231 and 942-57).

Danae was "yoked," that is locked, in a tower by her father , Akrisios,
king o f Argos, who feare d a prophecy tha t h e woul d be killed by hi s
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grandson. I n he r priso n Dana e wa s visited b y Zeus i n th e for m o f a
golden rain . She bore Perseus , wh o eventually did kil l Akrisios . 1099-
1106 seems to impl y that though Kreo n has bound Antigone , he r re-
ward wil l be "golde n glory " (se e 847) , while he wil l suffe r a  terrible
fate despite his power.

Lykurgos, a Thracian king , had suppresse d th e rite s o f the inspire d
female follower s of Dionysos . Th e go d drove him mad . While mad ,
Lykurgos killed his son; then h e was imprisoned b y Dionysos. 1110-2 0
can impl y tha t fo r abusin g Antigone , wh o wa s inspired b y Lov e t o
divine obedience, Kreo n may lose his mind, and regain it too late.

Danae wa s "yoked," like Antigone, by a human being; Lykurgos , by
a god. This , Kreon will learn (se e 1467-71 ; not e on 710^62 ) whe n h e
discovers "wha t Justic e is" (1465) , "to o late, " as the Choru s will say.
A nameles s go d yokes Kreon t o wor k fo r his own ruin . But no w th e
old courtier s d o no t kno w this . Whe n show n clearl y b y Teiresia s
(1170; 1217 ; and 1240-53 ) th e madnes s of Kreon, the sicknes s of th e
nation, th e Choru s wil l turn t o Dionyso s fo r healing (se e 1294-1325,
and note on these lines; cf. note on 126-95) .

War i s not forgotten . Like Love, Ares, the go d o f war, does no t al-
ways bring joy with victory (cf. notes on 126-95,4 14'55>an<^ 942~5?) •

The tal e containe d i n 1121-3 4 is not clear . Phineus , anothe r Thra -
cian king, married Kleopatra, a daughter o f the Nort h Wind , Boreas.
She bore him two sons. He divorced and imprisoned her and permitte d
his new wife, Eidothea , t o blind th e two sons and shu t the m up in a
tomb. The blindin g is witnessed by Ares. The blinde d eyes of the boy s
are "unforgiving, " thei r wound s "damning. " W e ar e told elsewher e
that Phineus was later blinded by the gods. The Choru s have returne d
to th e them e o f the Hous e Curse d by Heaven, and to a  world of vio-
lence that has so recently been their world.

Antigone, imprisoned , ca n no w thin k o f th e tw o son s o f blin d
Oedipus, he r dea d brothers—a s Kleopatr a coul d remembe r he r hus -
band and sons—and know how harsh Fate is. But Kleopatra could no t
help her sons , and woul d not pit y their father . He r ow n father , who
had tende d he r i n cave s that wer e his palaces , i s not comparabl e t o
Oedipus, a  go d t o a  man . Ca n w e suppos e th e cave s o f Borea s cor -
respond t o the palac e of Thebes? Kleopatra's mother cam e t o Boreas '
palace fro m Athens , an d Antigon e returne d t o Thebe s fro m Athen s
after Oedipus' death .

Again: we are about t o se e Eurydice's death, a result o f the death s
of Megareu s and Haimo n (se e note o n 763) . Ares had a  par t i n th e
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death o f the former , Kreo n i n that o f both sons . This tempts one t o
see Kreo n i n Phineu s (a s i n Akrisio s an d Lykurgos) , Eurydic e i n
Kleopatra.

Many readers have left thi s ode unsatisfied, ofte n convinced th e ol d
gentlemen o f th e Choru s ar e confusedl y expressin g thei r sorrow , o r
generally deploring cruelty. (See Goheen, pp . 64-72.)

1140 ff . Teiresia s N o doubt , Teiresias i s the representativ e of the gods , as Haimo n
is the voic e o f the people . Bu t bot h hav e personality, an d spea k th e
truth for personal reasons. Though eac h is , in his way, inspired, neithe r
prophesies i n a n ecstasy , a s th e Choru s do , bu t rathe r i n ful l con -
sciousness. While we may find in Haimon , th e "democrat, " an ama -
teur seer, moved this once, by Love, to spea k (se e notes on 828-88 and
934-41), Teiresia s ha s a n ancien t vocatio n t o kno w an d spea k th e
truth. Bot h begi n gentle , en d angered . Th e similaritie s of thei r lan -
guage seem to justif y Haimon' s stand , and mak e Teiresias ' revelatio n
resonant.

Sophocles ma y be hinting tha t the voic e of intelligent me n i s as re-
liable as an oracle , and tha t what good peopl e sa y early, the god s con -
firm too late; the first ought to be heard t o good effect , the latter will
be hear d a s irony . Again: Ero s ma y b e a s goo d a n oracula r deit y a s
Apollo. Certainl y th e Antigon e show s no attempt t o rationaliz e th e
gods' ways, to ignore their existence, to resolv e the proble m o f evil, or
to relieve men even of crushing responsibility.

1201-5 Bu t bur y . . . t o pollute god s Fina l blasphem y an d more "reason." Kreon
"knows" n o human being ca n pollute gods , but disregard s the mean -
ing o f th e phrase : Me n pollut e themselves , an d ar e rejecte d b y th e
gods. (Se e notes on 352-71 , 592-4 , 796-802,934-41.)

1240-53; 1276- 7 Fe w courses . . . th e mids t o f you r crime s .  .  .  releas e th e gir l
. .  .  an d buiJd a tomb Th e time for warning has passed. Here Kreo n
is forced to kno w he ha s been wron g and wil l suffer . Teiresia s speak s
of certainties . Neither me n no r god s can change what ha s been don e
or what will happen. Furie s have been generate d by crime, and cannot
be prevente d fro m destroyin g the criminal ; they ar e force s whic h ar e
dissipated only by performing their function , vengeance .

The doubl e crime is a turnabout of nature: exposing the dead , bury-
ing th e living . Thoug h th e firs t o f thes e justifie s Antigone' s act ,
Teiresias' accoun t doe s no t explicitl y exonerat e Antigone . Th e see r
says nothing of her excep t tha t Kreon , by burying her alive, has multi-
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plied tangibl e evil . The spokesma n o f th e god s i s not s o much inter -
ested in human virtue as in the mechanics of ritual and th e physic s of
piety.

1294-1325 Fift h stasimo n Th e stat e o f Thebes , w e know , i s sick . Th e ol d me n
pray again to the ever-youthfu l go d Dionysos, on behalf o f the natio n
of the dragon' s teeth (se e notes on 126-9 5 anc^ 7^3) • Like Ares (1123) ,
Bacchus shal l hav e an aerial  view, a s he comes , o f fin e scener y an d
disaster. He has been invoke d in postwar joy; now he i s invited to hea l
the cit y where Zeus begot him , his city: the appea l i s founded on filial
loyalty. I f the me n of the Choru s se e little family solidarit y in Thebes
—the outstanding instanc e of it has been punishe d cruelly—they may
seek some in heaven.

The contras t betwee n me n an d god s is reinforced with picture s of
sea-crossings. In th e first stasimon, 416-18, that wonder man wa s seen
daring the wintr y ocean ; in the secon d stasimon , 720-8, the them e of
the "hous e quake d by the gods " wa s represented throug h imager y of
a sea storm. When Love was sung, in the thir d stasimon , he was easily
"grazing" the  dee p (945) . Now  Dionyso s walk s ove r the  "groanin g
channel" (1317 ) fro m Euboi a to Thebes. Just as the virtue s men lack
can b e take n fo r granted among gods , task s me n undertak e t o thei r
peril are easy for and natural to deity .

There is also mystery, or at least parado x here. The joyou s wine god
to whom Thebes turned afte r Are s left i s summoned to th e sit e o f his
birth b y Ares' people . On e remembers that the lightnin g flash of Zeus
not onl y create d Bacchus , but destroye d th e mother , Semele . Thi s
sounds like a parable o f sky and earth , alludin g too t o th e struggl e of
celestial wit h chthoni c deities . One i s oddly reminded o f th e victor y
torch o f Kapaneus and o f the bol t that cast him dow n (159-70) . Th e
stars that dance breathe fire.

Finally, th e tale s o f Dana e an d o f Lykurgo s are brought t o mind .
Dionysos i s the "prid e o f Theba n Virgins, " worshipe d i n immorta l
anthems, attende d b y trains of maddened nymph s (1295 ; 1305 ; 1323 -
4). Th e Choru s alread y hav e sun g o f Dionysos ' punishmen t o f Ly-
kurgos, who had stoppe d th e orgie s of his follower s (se e 111020 and
note o n 1099-1134) . Th e presen t son g agai n suggest s a  compariso n
between Antigon e an d th e Thracia n Bacchantes , an d seem s t o offe r
hope tha t th e go d wil l vindicat e he r a s he di d them . I t i s a  feebl e
hope. A s fo r Danae : sh e "receive d an d stored " Zeus ' golde n see d
(1105), an d no w Bacchu s i s addresse d a s "treasurer. " (Th e Gree k
wording is even closer.) Th e Choru s ma y be praying that in some way
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the god  will not onl y save, but disburs e glory to Antigone . When the
Chorus as k Dionyso s t o "heal " th e sic k city , on e think s o f Kreon ,
(1170; 1217 ; 1243-9 ) an d perhap s wonder s at th e request : Dionyso s
was no t traditionall y concerned wit h healing . The wis h seem s t o b e
that Kreo n wil l be merel y quarantined , like Lykurgos , even tha t h e
too may put asid e his madness and be well . The Choru s i s nourishing,
with suc h pious confidence, the vai n longin g an audienc e mus t feel ;
but th e effec t i s irony (see note on 124053 , 1276-7 ; Linforth, p . 238) .

1326 Th e Messenge r Lik e the Sentr y (see notes on 26 2 and 534-7 ) thi s man i s an
individual; he too may be compared to and contrasted with Kreon . All
three are sententious i n speech . Th e Sentry' s countr y wisdom, whic h
Kreon mocks , i s seen t o b e mor e effectiv e tha n th e king' s autocrati c
precepts. Whil e Kreo n use s cliche to  hid e his  thoughts , the  Sentr y
uses it to discove r his. The Messenge r employs pompous language and
lofty precep t t o maintai n self-control ; in this , h e resemble s bot h th e
Sentry and Kreon . His mannerisms are his own: t o this translator , th e
Messenger seem s t o b e young , t o lea n o n wha t h e ha s learne d i n
school. He is forced, by what he has to tell , to displa y emotion , how-
ever manfully he tries to master it.

The dramati c purpose of these distinctiv e minor characters , Sentry
and Messenger , is , at leas t i n part , to sho w us ordinary men, t o sho w
in turn that Kreo n i s ordinary, that hi s heroic heritage fail s hi m o r h e
it. (Se e note on 469.)

1362 ff . Eurydic e Sh e speaks to fal l silent . The quee n doe s no t fea r emotion , o r
the truth . Antigon e woul d becom e queen . .  . .  A n audienc e woul d
remember Haimo n and hi s father while sharing the stillnes s of Euryd-
ice, who, like the Messenger, stands between thos e two and us.

When awfu l word s stoppe d her , Eurydic e intende d t o visi t Palla s
Athena. This goddess has a complex nature . Born from Zeus ' forehead,
she wa s known b y th e ancient s a s a  deit y o f wisdom : right , an d s o
righteous, Pallas Athena wa s patroness of handicrafts; for skill seeme d
inseparable fro m intellect , practica l excellenc e fro m goodness . Thoug h
her wisdo m wa s womanly , and feminin e craft s especiall y he r own ,
Athena wa s pictured dresse d in armor, with shiel d an d spear. Her per-
son was martial. Sometimes me n associate d her with Ares. Un wedded,
she was called "Mother."

If th e peopl e o f the Antigon e must seek wisdom out o f war, Queen
Eurydice alon e ha s though t o f consultin g th e deit y tha t coul d bes t
help i n th e search . Haimon' s death , however , ha s intervened . Onl y
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Haimon an d Antigone, th e ne w generation, hav e appeared t o posses s
the generou s rectitud e th e natio n needs . Wha t o f Antigone ? Th e
princess, remembere d a t thi s moment , resemble s les s th e nymph s of
Bacchus (note s on 1099-113 4 and 1294-1325 ; see also note on 52-125 )
than Palla s herself , a virgin goddess whose virtues are peculiarly thos e
of a  mother, on e wh o coul d kno w and car e (cf . 516-18 , th e Sentry' s
simile).

1389-98 bod y o f Polyneice s .  .  .  Then w e proceeded Wh y i n thi s order ? W e
wonder whether Antigon e can wait, and find our fea r turne d to anger.
The Choru s sai d (1276-7 ) t o release the gir l and to build Polyneice s a
tomb; thi s ha d bee n th e orde r o f crime s i n Teiresias ' indictmen t
(1243-7), albeit with emphasis on Polyneices .

The reversa l is characteristic of Kreon. What concern s hi m mos t is
Teiresias' warning that enemy nations , their altar s polluted wit h Poly -
neices' flesh, would rise against Thebes (1257-9) . A human lif e i s less
important t o Kreon . He refuse s t o cheris h "a n individua l beyond hi s
homeland" (see 222-3); y6* ne 's nothing (note on 222-3). ^ 's Pos"-
sible that Sophocles ' contemporarie s would hav e seen thi s ac t a s th e
final shove the god s applie d t o Kreo n to driv e him t o destruction , t o
prod his fault to ful l growth ; that is Kreon's opinion (not e on 719-62).
But i t ha s bee n "greatness " too , tha t drov e Kreo n t o disaste r (se e
note on 6-8). The king has still not learned anything.

The for m o f Polyneices ' funera l i s curious . The Messenge r tell s us
(1393-7) tha t th e compan y burne d the n burie d th e remains . Eart h
burial—such a s Antigone attempted—implies a  return o f th e dea d t o
Earth, th e sourc e of life; some of the fundamenta l assumptions of th e
play, mos t frequently expressed by Antigone, are those o f an inhumat -
ing people which finds value in the real m of chthonic deities: Diony -
sos, Persephone, Pluto , Earth , and Justice . (Se e above , not e on 1057 -
68, and Appendix . Th e drago n "so n o f Ares," fro m whic h th e nobl e
Thebans traced thei r origin , is clearly a spirit of earth, i n the commo n
serpent for m als o note d i n th e storie s o f Kadmo s an d o f Teiresias. )
Cremation, b y contrast, supposes tha t th e dea d lose their earthl y char-
acteristics, an d tend s t o favo r fait h i n celestia l deities—Apollo , Ares ,
Athena, Eros , Zeus .

We hav e hear d tha t b y denyin g Polyneice s t o th t nethe r god s
Kreon ha s offended th e celestial s (1172-7 ; 1202-5). Now Kreon , fatu -
ously doublin g th e double d scheme , trie s t o appeas e bot h group s of
gods at once.
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1415 hange d Cf . 62-5 , "an d Mothe r .  . .  twiste d lif e away. " Whe n Oedipus '
identity becam e know n t o her , Jocast a die d i n thi s way . (Se e Ap -
pendix.) Th e hange d dead , deprive d o f contact wit h th e earth , suffe r
especially; the y ar e vitiate d b y los s o f th e vita l contact , an d kep t i n
exile from th e netherworld .

1436-7 No w the dea d .  .  .  wedde d .  . .  th e house of Death Se e note on 942-57
and lines noted.

1492-7; 1509-1 0 O n a n alta r . . . fo r bot h sons ' dying  .  . .  Men , tak e m e away.
Hurry Se e 763 and not e o n tha t line . Kreo n ha s mad e th e Sentr y
(392-3), Antigone an d Ismen e (714-15) , Haimon (922-6) , and agai n
Antigone (1034-6 ) depar t fro m hi s presence . I n th e cas e of each , h e
drove off something he neede d o r which wa s part o f himself; now h e
dismisses what is left. See above, 222-3 an(^ no':e on th°se lines.S

1530 to en d T o b e sensibl e (whe n on e ca n als o be pious ) an d piou s (whe n cir -
cumstances favo r it ) woul d indee d secur e happiness . T o Antigone ,
the second forbade the first. Kreon could, had he had true sense , hav e
been pious; but pride destroyed his reason.

In th e fina l words , "eve n t o th e aged, " th e ol d courtier s spea k fo r
themselves. The y misjudge d Kreo n and Antigone , an d no t eve n thei r
own songs , sun g inspired , coul d teac h the m true , rathe r tha n saf e
sense. On e doubt s tha t the y hav e learned eve n now . Whitma n (p .
92) suspect s the Choru s i s "an intentiona l symbo l of th e inadequac y
of everyda y moralit y t o judg e th e ultimat e questions. " (Se e 1465 ,
which i s similarl y applicabl e t o bot h Kreo n an d Chorus , and , i n
resume, notes on 52-125 , 205-13, 219, 414-55, 462-3, 576-7, 719-62, 942-
57, 965-90, 1003-24, 1086-7, 1099~1134> and 1294"1325-)

94



APPENDIX

MYTHOLOGICAL CONTEXT OF THE ANTIGONE

Zeus, father of gods and men , assume d the for m of a white bull, an d
by gentle gestur e so captivated Europa , daughte r o f th e kin g of Tyre,
that sh e mounte d him . Immediately , h e transporte d he r t o Crete .
The kin g sent his sons to find Europa; the y wer e no t t o retur n with -
out her . On e son , Kadmos , afte r wanderin g far north, to Thrace , in
vain, wen t t o Delph i fo r divin e guidance . Apoll o ordere d hi m t o
abandon th e search . Kadmos was destined t o foun d a  nation. H e was
to follow a certain cow : where she lay down, there he should build .

Kadmos obeyed. Hi s "Kadmeia" was the nucleu s of the city Thebes,
while th e surroundin g country wa s called Boeotia , "Cow-land. " Kad-
mos sacrificed the co w to Athena . H e require d wate r fo r purification
before th e sacrific e coul d b e accomplished , an d s o sent me n t o th e
one sprin g nearby. The drago n which guarde d this sprin g killed Kad-
mos' men. Kadmos killed the dragon , which happened t o be a  son of
Ares.

Athena the n ordere d Kadmo s to pul l th e dragon' s teet h an d plan t
them. H e di d so . Man y brother s gre w fro m th e land , full-armed .
Kadmos threw stone s a t them . Eac h blame d th e other s fo r the ston -
ing; soon , the y levele d spear s a t on e another ; a t last , onl y fiv e re -
mained. These founded the noble houses of Thebes.

Kadmos marrie d anothe r chil d o f Ares , Harmonia , whos e mothe r
was Aphrodite. On e o f their daughters , Semele, visite d by Zeus in th e
form o f lightning , lef t a  divin e son , Dionysos . Kin g Kadmos retired .
His successor was his grandson Labdakos.

When Labdako s died , leavin g a n infan t heir , Laios , a  noblema n
named Lyko s became regent . Bu t i n time, Lykos made himself king.
His neice , Antiope , wa s seduced by Zeus and gav e birth t o Amphio n
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and Zethos ; fo r thi s disgrace , Lyko s imprisoned Antiope . Eventually ,
the son s rescue d thei r mother , an d kille d Lyko s and hi s wif e Dirk e
(from whos e bloo d spran g the rive r Dirke , t o th e wes t o f the city) .
Amphion an d Zethos drov e the youn g pretender Laio s from th e land .

Besides thes e roya l personages , th e firs t notabl e grandso n o f th e
warriors who were the harves t o f th e dragon' s teeth wa s Teiresias. I n
his youth , a  magi c acciden t transforme d hi m int o a  woman ; afte r
some years , Teiresia s reverse d th e magic , and thereafte r remaine d a
man. I t wa s he, reasonably , who m Zeu s an d Her a require d t o judg e
between them ; fo r eac h maintaine d tha t th e opposit e se x has mor e
pleasure. Whe n Teiresia s sai d women hav e nine time s th e deligh t o f
men, Her a blinded him, and Zeus gave him long life and th e powe r of
prophecy. Teiresias lived through seve n generations of Thebans.

In the fourt h generation, then , the land was ruled by Amphion an d
Zethos. Amphion , a  bard, buil t th e wall s o f the city : stone s dance d
into place to the tun e of his harp. He married Niobe, daughte r o f th e
Argive king Tantalos . Niob e bor e twelv e children , an d boaste d tha t
she was better tha n th e goddes s Leto , wh o had bu t two ; thos e two ,
Apollo an d Artemis, killed th e twelve . Niobe wep t unti l she turned t o
stone; th e ston e stil l weeps there. Amphion too k hi s own life. Zethos ,
the warlik e brother, marrie d Thebe, a  nymph o f the place , i n whos e
honor h e rename d th e city . Onl y th e citade l continue d t o b e calle d
Kadmeia.

In th e meantime , Laio s ha d grow n to manhood . H e live d i n exil e
in Argos, enjoying the hospitalit y of King Pelops, so n of Tantalos. H e
violated thi s hospitalit y b y abductin g Pelops ' prett y son . Bu t now ,
when Zethos died , Laios became king of Thebes. The curs e of Pelops,
however, pursue d him : whe n Laio s ha d alread y marrie d Jocasta , h e
was warned by Apollo that a son by her would one day kill him.

A son  was  born. Laio s had the  bab y cas t out  in  the  mountains . A
shepherd foun d hi m there , an d brough t hi m t o Corinth , wher e th e
childless kin g an d quee n raise d hi m a s their own . They name d hi m
Oedipus. Whe n h e gre w up, Oedipu s hear d h e wa s not hi s parents '
child. H e went t o Delphi. Apollo told hi m he was destined t o kill his
father an d marr y hi s mother . Oedipu s decide d neve r t o retur n t o
Corinth. He wandere d to Boeotia . There h e quarreled , fough t with ,
and killed Laios.

In Thebes, Oedipus foun d confusio n an d terror. First, the king had
been murdered . Now too , th e cit y was threatened b y a monster , th e
Sphinx. Kreon , th e regent , offere d th e thron e an d th e han d o f hi s
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widowed sister, Queen Jocasta, to any man who could restore safety t o
the kingdom. Oedipus destroyed the Sphinx.

After Jocasta had borne Oedipu s tw o sons, Eteokles and Polyneices ,
and tw o daughters , Antigon e and Ismene , th e trut h wa s revealed b y
Teiresias. Jocast a hange d herself . Expelle d b y Kreon , hi s uncl e an d
brother-in-law, Oedipu s wen t t o Kolonos , a town i n Attica, wher e h e
was cared fo r by Antigone unti l his death. Th e son s of Oedipus no w
agreed t o rule in alternate years ; while one was king, the othe r shoul d
leave Thebes. The secon d regenc y of Kreon ended whe n Eteokle s be -
came king.

In Argos , Polyneices marrie d the daughte r o f King Adrastos . Eteo-
kles ha d no w decided no t t o descen d fro m th e thron e a t th e year' s
end afte r all . Adrastos mustered a n arm y to restor e hi s son-in-la w to
Thebes. He, Polyneices, Amphiaraos, Kapaneus, and three other s were
to lead the expedition . Amphiaraos, who foresaw tha t o f their number
only Adrastos was destined t o survive , wa s nevertheless persuade d t o
participate; befor e the  Argiv e arm y marched , he  instructe d his  son
Alkmaion to destroy Thebes when the right time came.

In Thebes , meanwhile , Teiresia s ha d foretol d a n Argiv e victory :
Ares, dispense r o f th e event s o f war , still hel d th e Kadmeia n natio n
liable for his dragon son's death. Only the sacrific e o f a descendant of
those firs t five fratricida l warrior s could atone . Megareu s (o r Menoi -
kios), son of Kreon, climbed th e cit y wall , cut hi s throat, and fel l di-
rectly into the dragon's den. This act postponed Thebes ' doom.

The me n o f Argos attacked. Kapaneu s stormed th e wal l Amphion
had buil t with music , and reachin g th e height s stoo d wit h torc h i n
hand an d declared that now not eve n Zeus could kee p him ou t o f th e
city. Zeu s struc k hi m wit h a  thunderbolt . Thi s wa s th e signa l fo r
Theban victory . Fou r mor e Argiv e commanders fell . Adrasto s fled .
Eteokles and Polyneices killed eath other .

Now Kreon was king. His first act was to bury the Theban dead; but
those of the enemy  who had fallen , including Polyneices, h e lef t o n
the field. Antigone, however, managed to bury her outlawed brother.

What the n passe d betwee n Antigon e an d he r uncl e Kreo n i s no t
clear. On e versio n of the tal e leaves Thebes peacefully divided on th e
burial question: partisan sentiment i n favo r o f Eteokles i s balanced by
sorrow ove r th e fat e o f Polyneice s an d b y sympath y with Antigon e
and Ismene . Th e stor y Sophocle s tell s seem s t o b e a n origina l con -
ception. Th e standar d Athenia n versio n of the seque l appear s t o b e
this: Adrastos persuaded Theseus, kin g of Attica, t o se t matters right .
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Defeating Kreon' s army , Theseus honorably interre d th e Argiv e war
dead. Subsequently, Kreon was deposed.

It wa s th e nex t generation , th e eight h afte r Kadmos , tha t sa w
Thebes fall . A  ne w arm y came ou t o f Argos . Alkmaion, son o f Am -
phiaraos, killed the las t Theban king . Since defeat wa s certain, Teire-
sias came forwar d wit h a  plan: t o bus y the Argive s wit h negotiation s
and meanwhile , durin g the night , secretl y t o evacuat e th e city . Th e
plan succeeded . Mos t o f th e citizen s escape d int o th e countryside .
Teiresias himself died on the way.
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The Appendix , p . 95 ff., gives a fuller account o f many persons listed here .

ACHERON, rive r of Pain, in the kingdom of Hades.
ANTIGONE, daughte r of Oedipus and Jocasta .
ARES, go d o f war ; son o f Zeu s an d Hera , father , wit h Aphrodite , o f

Harmonia.
ARGOS, a powerful Peloponnesian city-state .
ATHENA (Athene) , o r Palla s Athena , daughte r o f Zeus ; goddes s o f

wisdom.

BACCHUS, se e Dionysos.
BOREAS, the North Wind .
BOSPORUS, strai t leadin g fro m th e Proponti s (Se a o f Marmara ) int o

the Pontus (Blac k Sea) pas t Byzantium.

CROSSROADS, goddess of, see Hekate .

DANAE, daughte r o f Akrisios , kin g o f Argos ; mother , b y Zeus , o f
Perseus.

DEATH, se e Hades .
DESIRE, see Eros.
DIKE, or Justice; a minor earth goddess.
DIRKE, or "west river"; a Theban spring.
DIONYSOS, th e go d Bacchus , manifest i n vines , rivers, the veins ; son of

Zeus by Semele, the daughter of Kadmos and Harmonia .

EARTH, or Mother Earth, "Ge."'
ELEUSIS, site of chthonic mystery cult of the Athenians.
EROS, god o f love; son o f Aphrodite .
ETEOKLES, son o f Oedipus and Jocasta .
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EUBOIA, large island east of Boeotia .
EURYDICE, wife o f Krcon.

FURIES, th e Erinye s o r Eumenides , avengin g spirits , particularl y con -
cerned with violations of blood ties.

HADES, "th e Unseen, " Zeus ' brother ; kin g o f th e netherworld , th e
"House of Hades. " Also known as Pluto "th e Rich, " as deit y
of the riches of the earth and hidden treasure.

HAIMON, younger son of Kreon and Eurydice .
HEKATE, a  chthonic deity , goddes s o f th e crossroads , wher e unsancti -

fied dead were buried.

ISMENE, daughter of Oedipus and Jocasta.
ISMENOS, th e river east of Thebes.

JOCASTA (lokaste) , siste r of Kreon , wife o f Laios , mother an d wif e of
Oedipus.

JUSTICE, see Dike.

KASTALIAN FOUNTAIN , o n Moun t Parnassos ; it s strea m descend s
through Delphi.

KREON, king of Thebes, brother-in-law of Laios .

LAIOS, kin g of Thebes.
LOVE, see Eros .
LYKURGOS, Thracian king who persecuted Dionysos' followers.

MEGAREUS, or Menoikios, elder son of Kreon and Eurydice.
MUSES, "th e Reminders, " daughter s o f Zeu s and Memory ; worshipe d

on Moun t Helico n i n Boeotia , thes e goddesse s inspire d proph -
ecy and the arts .

NIKE, goddess of victory.
NIOBE, daughte r o f Tantalos , a  so n o f Zeus , kin g o f Argos ; wif e o f

Amphion, king of Thebes.
NORTH WIND , Boreas .

OEDIPUS, king of Thebes, son o f Laios and Jocasta .
OLYMPOS, a  mountai n tha t le d t o th e abod e o f th e celestia l deities ;

thus, the sky.

100



G L O S S A R Y

PAIN, river of, see Acheron.
PALLAS, see Athena .
PARNASSOS, a  mountai n abov e Delphi , dwellin g o f Apoll o an d th e

Muses; nearby, Oedipus killed Laios.
PERSEPHONE, an earth goddess , wife of Hades .
PHINEUS, Thracian king , whose tw o son s were blinded b y thei r step -

mother, an act damned by the gods .
PLUTO, see Hades .
POLYNEICES (Polyneikes) , son of Oedipus and Jocasta .

SAUDIS, ancien t capita l o f Lydi a i n Asi a Minor , wher e "electrum, "
white gold alloyed with silver, originated.

TEIRESIAS, Theban prophet .
THEBES, chief city of Boeotia .
THRACE, the south-eas t part of the Balka n peninsula, home of Ares.

VICTORY, see Nike .

WAR, see Ares.
WEST RIVER, see Dirke .

ZEUS, chief god, lord of oaths and loyalty, a celestial .
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